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1. Ballybay Catholic Chapel. 14. Ipswich: St. Nicholas Congre- | 24. Portarlington: St. Michael’s 
2. Baston: St. John’s Church, gational Church. Church. 

3. Bombay: T. R. Douse, Esq. 15. Knotty Ash: St. John’s Church. | 25. Richmond: Raleigh Road Con- 
4. Bombay: Wesleyan Chapel. 16. Lisnaskea: Parish Church. gregational Church. 

5. Briton Ferry: Bethesda Chapel. | 17. London: Devonshire Sq.Chapel. | 26. Salisbury: St. Thomas’ Church. 
6. Burford : Fulbrook Church. 18. append : St. Jude’s Church. | 27. Southsea (Cheshire): Parish 
7. Delhi: St. James’ Church. 19. Monkstown: St. John’s Church, Church. 

8. High Wycombe: P. M. Chapel. 20. Nottingham: St. Andrew's | 28. Talysarn: Zion Chapel. 

9. Holme: St. John’s Church. Church. 29. Trefriw:; Congregational Church 
10. Huddersfield : Lockwood Church | 21 Pembroke: Tabernacle Congre- | 30. ek non: Parish Church. 

11. Huddersfield : Wesleyan Chapel gational Church. 31. Whitby ;: Aislaby Church 

12. Ibstock: Parish Church. 22, Pembroke Dock: Albion Square | 32. Whittlesea: W. N. Bundy, Esq. 
13. Inverurie: Parish Church. Congregational Church. 33. Ystalyfera : St. David’s Church. 

23. Peomaen: Parish Church. 



















CONGREGATIONAL UNION OF ENGLAND AND WALBS. 3 
THE CONGREGATIONAL CHURCH HYMNAL, B 


Edited by G. S. BARRETT, D.D. Harmonies revised by E. J. Hopxrns, Mus. Doc. 4 
Part 1.—Hymns, Part 2,—Chants. Part 3—Anthems. Separate or in One Volume. ae 
Words and Music. Crown 8vo. Parts1,2,and3. Cloth, 5s.; Cheap Edition in Staff or Tonic Sol-fa Notation. #8) 





» 99 Demy 8vo. Part1. Cloth, 5s. Parts2and3. Cloth, 5s. Staff Notation only, ‘ 4 . 
” ’ Medium 16mo. Parts 2 and 3. Cloth, 2s. 6d. ; boards, z. Staff or Tonic Sol-fa Notation. = © 
Words Only. Complete vol. Parts 1, 2, and 3 in various bindings, from 8d, to 108, S 


THE CONGREGATIONAL MISSION HYMNAL, S 
A New Hymn and Tune Book for Mission and Week-night Services. se 


Containing 300 specially selected Hewes. Edited by G..S. BARRETT, D.D. Harmonies revised by Sit Josepa BARNBY 
ublished with and without Music, at prices from 1d. to 4s. 


CONGREGATIONAL SUNDAY SCHOOL HYMNAL, 
OR BOOK OF PRAISE FOR THE YOUNG. : 
New Hymn and Tune Book suitable for Sunday Schools, Bands of Hope, and Special Services for Children and Young Peopie, 
Containing 500 Hymns. Edited by G. S. BARRETT, D.D. Harmonies revised by Sir JoszpH BAKNBY. 
Published with and without Music, at prices from 3d. to 4s. 
Selections of Hymns on Sheets for Special Services are provided at is. net per 100. 
All. communications tor complete Price Lists, or with Order and Remittances, should be sent to the Manager, Mr. H. Twacker. 
PUBLICATION DEPARTMENT, MEMORIAL HALL, FARRINGDON STREET, E.C. 2 
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NICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


LN 
Organs built with improved Tracker Aotion, also with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 
Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE 








First-class Tuners sent to all parts of the Country. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice; it excels all other musica) 
instruments; and its extreme portability and richness of toue 
are not the least of the many advantages it possesses, 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


ean be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys 1s 
Treble, ‘enor, Baritone, and Bass, adapted for every descrip 
tion of orchestral music. The New Patent Bowing Valve 
an used by Signor Alsepti, render it« intonation perfect 











WADSWORTH & BRO., 


Organ Builders, 


35, OXFORD STREET, MANCHESTER, | 


And at 181, UNION STREET, ABERDEEN. 


Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 


‘ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 


PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONIRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@a SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 





NICHOLSON & CO. 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Betablished 56 Years.) 





Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 





Specifications, Estimates, Designs, and Te 
“ sent fost free on application. 
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SEVEN SETTINGS OF THE 


COLLECT 
“Almighty God, Unto Whom All Hearts,” 
By J. ALLANSON BENSON. : 


Intended as a Choral Introduction to Divine Service, immediately 
] _ following the Opening Voluntary. 

Specimen Copies to Organists and Choirmasters on application. 

““MUSICAL JOURNAL” OFFICE, 29, PaTeERNOSTER Row, E.C. ’ 








LONDON WELSH CONGREGATIONAL SUNDAY — 
SCHOOL UNION. 
GRAND CHORAL and SOLO COMPETITIONS N 
Will be held on 


THURSDAY EVENING, 16th NOVEMBER, 1899, at the 
SHOREDITCH TOWN HALL. 
Adjudicators, Dr. JosepH Parry, E. MInsHALL, Esq. 


Programmes with full particulars on receipt of postage. Apply to 
the Hon. Sec., T. Davigs, 76, Fulham Palace Road, W. I 





[ILLUMINATED ADDRESSES, ETC. 


The Publisher of the Nonconrormist MusicaL JouRNAL I 
is prepared to undertake the production of Illuminated Vil 
Addresses for Presentation. The work is executed by a ‘ 
first-class experienced artist, and the prices are exceedingly exp 
moderate, 

Estimates furnished free on application to the of 
“ Nonconrormist Musicat JourNAL,” 29, Paternoster Row, the 


POPULAR HYMNS SET TO FESTIVAL MUSIC 








No. 1. “Soldiers of Christ, Arise!” 
Sixth Edition, @d@l. 
No. 2. “The Son of God goes forth to War.” 
Third Edition, 2@. 
No. 3. “All Glory, Laud, and Honour.” 
. ifth Edition, hid. ‘sb | 
No. 4. “Brightly Gleams our Banner.” 
Third Edition, 2@d@le 
No. 5. “Stand up, stand up for Jesus.” aa. - 
No. 6. “|! heard the Voice of Jesus say.” . 
Third Edition. @@e 
TONIC SOL-FA EDITIONS ONE PENNY. 


‘‘Who is This*so Weak and Helpless?” 2a. 





a9, PATERNOSTER ROW, LONDON, E.C. 





Tonic Sol-fa, hdl. Ha 
| Orchestral parts of all the above may be hired. 

| **NONCONFORMIST MUSICAL JOURNAL” OFFICE, } 
| 

| 


Harvest Anthems. 


} 
| 
| *THOU CROWNEST THE YEAR WITH THY 
| GOODNESS. (Prize Anthem.) 
| By ARTHUR BERRIDGE. O.N., 2d.; Tonic Sol-fa, 13d 
| *THE GLORY OF THE LORD. (Prize Anthem.) 
| By C. DARNTON. Price 2d. Tonic Sol-fa, 13d. 
| *LET THE EARTH BRING FORTH GRASS. 
| (Prize Anthem.) F 
By ARTHUR BERRIDGE. Price 2d. Tonic Sol-fa, 1d. 
| BECAUSE THE LORD THY GOD. 
(Prize Anthem.) Fi 
| By W. H. MAXFIELD, Mus. Bac. Price 14d, 
FEAR NOT, O LAND. (Prize Anthem.) 
By ARTHUR BERRIDGE. Price 14d. 
*Orchestral Parts may be hired. 





| London: “Musicat Journat” Office, 2y, Paternoster |Row, E.C. i 
| JUST ISSUED. ae 

NOTES om : 
: CONDUCTORS ’ 


| ano CONDUCTING. 
| T. R. CROGER, F.R.GS., F.Z.S,, 


| Conductor of the Nonconformist Choir Union Orchestra, . 
and Hon. Sec, Nonconformist Choir Union. 


: Paper, Sixpence; Cloth Boards, One Shilling. 


: ™NONCONFORMIST MUSICAL JOURNAL,” 
29, PATERNOSTER Row, E.C 
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Che Honconformist Musical Journal. 
Edited by E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 











No: ‘34k. 


SEPTEMBER 1, 1899. “eae 


Annual Subscription : 2s. 6d. post free. 





By Royal Appointment, 


NORMAN & BEARD, Lro., 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
24, QUEEN VICTORIA STREET, E.C. 


Recent Testimonial trom the Choir Committee of Aston 
Villa Wesleyan Church, April 21st, 1899. 

‘“‘That this Committee, after 12 months’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisiaction 
with the way in which they fulfilled their contract, and to 
say that the organ is acknowledged by ail to be an instruiment 
ot great beauty, purity, and mellowness, admirably adapted to 
the required purposes, and giving proof of thorough workman- 
ship in the mechanism,” 





Yours truly, 
W. F. GREEN, 


Hon. Sec. to Choir Committee. 


HARVEST ANTHEMS 


E. BUNNETT, Mus.D. Cantab. 
‘* BLESSED BE THOU,” Four Voices, 3d. 


i Tonic Sol-fa, tid. 


**Q CLAP YOUR HANDS.” 
With Soprano or Tenor Solo and Chorus, 4d. 
Pa * " » onic Sol-fa, 2d. 


Harvest Hymn, ‘SING TO THE LORD.” 1d. 


New Magnificat and Nunc Dimittis in D major. 
Price Fourpence. 


Lonpon: NOVELLO & COMPANY. 


LONDON COLLEGE OF Musto, 


INCORPORATED. 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC, 











PATRON - - *- * °° - - His Grace the Duke or LEEeps 


Dr. F. J. Karn, Mus. Bac. Cantab., Principal Education Dept. 
G. Aueustus Hoxmes, Esq., Director of Examinations. 


age. Latest date for receiving Entries, November 15th. 
Syllabus and Forms of Entry can be obtained of the Secre- 
tary, who will supply all particulars. 
Silver and Bronze Medals and Book Prizes-are offered for 
Competition in accordance with the printed Regulations. 
Application for the Formation of New Centres should be 
maae to the Secretary, who will iurnish all necessary information, 
The Higher Examinations for Pigiome of Associate (A.L.C.M.), 
Associate in Music (A.Mus. L.C.M.), Licentiate (L.L.C.M.), Licen- 
‘trate in Music <L. Mus. L.C.M.)., and Fellowship (f.L.C.M.). 
vl take place in DECEMBER, 
In the Educational Department, students are received and 
«tLores gh ly trained under the best Professors at Moderate Fees. 
T. WEEKES HOLMES, Secretary. 














“Such settings as these cannot do otherwise than tend to p pu- 
larise the Church Service.” — Musical Standard, June 6th, wor. 

** Good, effective, easy, and dignified. —Musical Times, April 
1st, log. 

“ damirably adupled to meet the requirements of the majority of 
choirs and congregations.” ‘ Deserve extensive recognition and 
use.”—Musical News, September 4th and sth, 1891. 


HARVEST, &c., MUSIC. 


By J. H. MAUNDER. 
HARVEST ANTHEMS. 


Staff. Tonic. 


Sing to the Lord of Harvest pon om oss eco 3k ad. 
Whale the Earth remaineth on laa on a on ad, 
Blessed be the Name of the Lord... ase en oe. 30 ad. 
SERVICES. 
Magnificat and Nunc Dimittis in C (partly Unison)... 3d. ijd. 
Magnificat and Nunc Dimittis in D <a eee ee d 2d 
Magnificat and Nunc Dimittis in G e on cow ad. 
le Deum in Free Chant Form nem ane eco eee 5d. ad. 
Te Deum in B-flat wee an ots eee ove coe 30. ad, 
Communion Service inG ... one eee eee ee 8d. — 
Amen inG ee “ eee eee eco id id 
ORGAN. 
Voix Seraphique (for Recitals)... 100 ee coo Be - 
CANTATA. 


Penitence, Pardon, and Peace (Lent, Advent, etc.)... 18. 6d. 1s. 

London: Novello & Co., Ltd.; New York: Novello, Ewer & Co. 

*.* Specimens of Anthems and Services tree on application to the 
Composer, 5an Remo, Bromley, Kent. 


NEW AND ORIGINAL 
SUNDAY SCHOOL 
ANNIVERSARY MUSIC. 


Words by W. H. Groser, B.Se., Witrrip Mitts, 
G. H. Lawson, and other favourite writers. 


Soldiers of the Heavenly King ws eee VALENTINE HeEMERY, 
Come, let us sing... ... ... a. oe 
Let us now an anthem raise 
Love makes life for ali... ... 
Hark, the happy voices! 
Loyal and true! wher) the 
Guide us, gentle Saviour sh hi a a 
The Friend of Children... .. ... ... .«. ARTHUR BERRIDGE. 
the Saviour’s Call ... + we VAL*NTINE HEMERY, 
Christian Pilgrim ARTHUR BERRIDGE, 
WOBPOR co cco cco cco 000 cee ose cos cee] ~CHARLES DANTON, 
Is. per 100; Is. 6d. per 100 assorted ; 3d. per dozen. 
The Set (either Notation) in Book form, 1d. (7s. fer 100). 
IVords only, 2s. per 100; 175. 6d. per 1,000. 
Local particulars printed free when 500 copies of the music or 
1,000 copies of the words are ordered. 
The Music of the whole of the Eleven Pieces has been Scored, and 
Band Parts can be hived on application. 

The Choirmaster of Southwark Park Presbyterian Church 
writes: ‘You will be glad to know thet your ‘ Eleven Anniversary 
Hymns,’ which were used at our Anniversary Services, gave such 
satisfaction that they were repeated oy general request the follow- 
ing Sunday. We had no hesitation in using every hymn in the 
c lection, which is saying a good deal, seeing that so much 
ridiculous sentiment finds !ts way into so many of the Anniversary 
ilymns nowadays tendered tor our acceptance.” 


Also for Sunday School Anniversaries. 
CHORAL MARCHES. 2d. each. 
Come, Christian Youths and Maidens »» ARTHUR BERRIDGE. 
( 


onic Sol-ta, 14d.) 
Come, sing with holy gladness E. H. Smitn, F.R.C.O. 
E. H. Suirn, F.R.C.O. 


(Tonic Sol-fa, id.) 
C. DARNTON, 


” ” 
” * 
ARTHUR BERRIDGE, 


” ” 
VALENTINE HEMERY., 


* Saviour, Blessed Saviour .. hed P 
March on, march on, ye Soldiers true... 
(Lonic Sol-ta, 1d.) 

* Forward be our Watchword . W.H. Maxrtecp, Mus, Bac, 
* 0 happy band of Pilgrims ;. . E.H.Sirn, F.R.C.O. 
Onward, Soldiers true! (Tonic Sol-fa, 14d.) . ARTHUR Dearince, 


* Tonic Sol-fa Editions in preparation, 





«“Musicat JourNAL” Office, 29,°Pate: noster Kaw, Loaden E.G 
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NICHOLSON & LORD, 


@rgan Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


a ee ee 


Organs built with improved Tracker Aotion, also with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 





~ 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE 
First-class Tuners sent to all parts of the Country. 














10 CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice; it excels all other musica) 
instruments; and its extreme portability and richness of tome 
are not the least of the many advantages it possesses, 


LACHENAL & CO0.’"S NEW MODEL 
CONCERTINAS 


ean be made to suit the taste of the most fastidious in regard 
to pee a ee from 48 to 68 keys 1s 
Treble, ‘enor, Baritone, and Bass, adapted for every descrip 
tion of orchestral music. The New Patent Bowing Valve 
as used by Signor Alsepti, render it« intonation peréect 











WADSWORTH & BRO., 


Organ BWuilders, 


35, OXFORD STREET, MANCHESTER, 
And at 181, UNION STREET, ABERDEEN. 


Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 


-ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 


PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONILRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@@ SEVERAL. GOOD SECOND-HAND ORGANS FOR SALE. 





NICHOLSON & CO, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Metablished 54 Years.) 


Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 








* 
o>” eo 


Specifications, Estimates, Designs, and Tefifen 
~ sent fost free on application, : 


SEVEN SETTINGS OF THE 
COLLECT 


“Almighty God, Unto Whom All Hearts,” 


By J. ALLANSON BENSON. 
Intended asa Choral Introduction to Divine Service, immediately 
3 _ following the Opening Voluntary. 
Specimen Copies to Organists and Choirmasters on application. 
““MUSICAL JOURNAL” OFFICE, 29, Paternoster Row, E.C. 


LONDON WELSH CONGREGATIONAL SUNDAY 
SCHOOL UNION. 


GRAND CHORAL and SOLO COMPETITIONS 
Will be held on 
THURSDAY EVENING, 16th NOVEMBER, 1899, at the 
SHOREDITCH TOWN HALL, 
Adjudicators, Dr. JosepH Parry, E. MinsHALt, Esq. 
Programmes with full particulars on receipt of postage. Apply to 
. the Hon. Sec., T Davirs, 76, Fulham Palace Road ‘ Ww. : 











[ILLUMINATED ADDRESSES, ETC. 


The Publisher of the Nonconrormist MusicaL JouRNAL. 
is prepared to undertake the production of Illuminated 
Addresses for Presentation. The work is executed by a 
first-class experienced artist, and the prices are exceedingly 
moderate, 

Estimates furnished free on application to the 
“ Nonconrormist Musica JourNAL,” 29, Paternoster Row, 


POPULAR HYMNS SET TO FESTIVAL MUSIC 


By E. MINSHALL, ° 





Very Suitable for Anniversary Services. 


No. 1. “Soldiers of Christ, Arise!” 
Sixth Edition, @d@. 
No. 2. “The Son of God goes forth to War.” 
Third Edition, 2@-. 
No. 3. “All Glory, Laud, and Honour.” 
ifth Edition, Agdle 
No. 4. “Brightly Gleams our Banner.” 
Third Edition, 2d@e 











| 
| 


| 


} 








No. 6. “Stand up, stand up for Jesus.” aa. 
No. 6. “|! heard the Voice of Jesus say.” - 
Third Edition. @d@. 
TONIC SOL-FA EDITIONS ONE PENNY. 


‘Who is This*so Weak and Helpless?” 2a, 
Tonic Sol-fa, Adi. 


Orchestral parts of all the above may be hired. 


““NONCONFORMIST MUSICAL JOURNAL” OFFICE, 
29, PATERNOSTER ROW, LONDON, E.C. 


Harvest Anthems. 


*THOU CROWNEST THE YEAR WITH THY 
GOODNESS. (Price Anthem.) 
By ARTHUR BERRIDGE. O.N., ad.; Tonic Sol-fa, 14h 
*THE GLORY OF THE LORD, (Prize Anthem.) 
By C. DARNTON. Price ad. Tonic Sol-fa, 13d. 
“LET THE EARTH BRING FORTH GRASS. 
(Prize Anthem.) 
By ARTHUR BERRIDGE. Price ed. Tonic Sol-fa, rd. 
BECAUSE THE LORD THY GOD. 
(Prive Anthem.) 
By W. H. MAXFIELD, Mus, Bac. Price 14d. 
FEAR NOT, O LAND. (Prize Anthem.) 
By ARTHUR BERRIDGE. Price 14d. 
*Orchestral Parts may be hired. 
London: “Musicat JourRNAL” Office, ay, Paternoster jRow, E.C, 


JUST ISSUED. 
NOTES on 
CONDUCTORS 
ann CONDUCTING. 


T. R. CROGER, F.R.GS., F.ZS, 








Conductor of the Nonconformist Choir Union Orchestra, 


and Hon. Sec. Nonconformist Choir Union. 


: Paper, Sixpence; Cloth Boards, One Shilling. 


29, Paternoster Row,’ E.C 


: “NONCONFORMIST MUSICAL JOURNAL,” 























Edited by 


Che Honconformist Musical Journal. 


E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 











— ————E 


PRICE 2D. 
Annual Subscription : 2s. 6d. post free. 





By Royal Appointment. 


NORMAN & BEARD, Lro. 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
24, QUEEN VICTORIA STREET, E.C. 


Recent Testimonial trom the Choir Committee of Aston 
Villa Wesleyan Church, April 21st, 1899. 

‘‘That this Committee, after 12 months’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
say that the organ is acknowledged by all to be an instrument 
of great beauty, purity, and mellowness, admirably adapted to 
the required purposes, and giving proof of thorough workman- 
ship in the mechanism,” 





Yours truly, 
W. F. GREEN, 


Hon, Sec. to Choir Committee. 


HARVEST ANTHEMS 


E. BUNNETT, Mus.D. Cantab. 
‘“ BLESSED BE THOU.” Four Voices, 3d. 
ba Tonic Sol-fa, 14d. 


**O CLAP YOUR HANDS.” 
With Soprano or Tenor Solo and Chorus, 4d. 
” of » Tonic Sol-fa, 2d. 


Harvest Hymn, ‘SING TO THE LORD.” 1d. 


New Magnificat and Nunc Dimittis in D major. 
Price Fourpence. 








Lonpon: NOVELLO & COMPANY. 


LONDON COLLEGE OF MUSIC, 


INCORPORATED. 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR EDUCATION AND EXAMINATIONS IN 
PRACTICAL AND THEORETICAL MUSIC. 





PATRON - - 2 * © © - - His Grace the Duke or LEEps. 





Dr. F. J. Karn, Mus. Bac, Cantab., Principal Education Dept. 
G. Aueustus Homes, Esq., Director of Examinations. 





EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 8350 Provincial Centres in December, when Certificates 
will be granted to all successful candidates without restriction to 
age. Latest date for receiving Entries, November 15th. 

Syllabus and Forms of Entry can be obtained of the Secre- 
tary, who will supply all particulars. 

Silver and Bronze Medals and Book Prizesare offered for 
Competition in accordance with the printed Regulations, 

Application for the Formation of New Centres should be 
mace to the Secretary, who will turnish all necessary information, 

The Higher Examinations for Diplomag of Associate (A.L.C.M.), 
Associate in Music (A.Mus. L.C.M.), Licentiate (L.L.C.M.), Licen- 

wtiate in Music <L. Mus. L.C.M.)., and Fellowship (i.L.C.M.). 
v il take place in DECEMBER, 
In the Educational iy cage students are received and 
«11orcighly trained under the best Professors at Moderate Fees. 
T. WEEKES HOLMES, Secretary. 


| 
| 
| 











“Such settings as these cannot do otherwise than tend to popu- 
larise the Church Service.” — Musical Standard, June 6th, 1g. 
== Gana, effective, easy, and dignified.’—Musical Times, April 
SC, logl. 

“ ddmirably adapted to meet the requirements of the mayorily of 
choirs and congregations.” ‘‘ Deserve extensive recognition and 
use.”—Musical News, September 4th and sth, 1891. 7 


HARVEST, &c., MUSIC. 


By J. H. MAUNDER. 
HARVEST ANTHEMS. 


Staff. Tonic, 


Sing to the Lord of Harvest ose ona eve pags ad. 
While the Earth remaineth pith re “e ass ad, 
Blessed be the Name of the Lord... ‘a Hed we 3G ad. 
SERVICES. 
Magoificat and Nunc Dimittis in C (partly Unison)... 3d. 1}d. 
Magnificat and Nunc Dimittis in D “aa eee vce 30 ed. 
Magnificat and Nunc Dimittis in G “oo eve oe 90. 2d. 
le Deum in Free Chant Form _... tes eee er 2d. 
Be ON ATR sca! haat SEcel 11 Ska Ai ‘odek-l lace) Stes] “Ot 
Communion Service inG ... 1. see aoe ‘8d. - 
Amen inG ‘ wae ote ite ooo 1d. 1d. 
ORGAN. 
Voix Séraphique (for Recitals)... ode eee co +O. - 
CANTATA. 


Penitence, Pardon, and Peace (Lent, Advent, etc.).,.. 18. 6d. 1s. 





London: Novello & Co., Ltd.; New York: Novello, Ewer & Co. 
*,* Specimens of Anthems and Services free on application to the 
Composer, San Remo, Bromley, Kent. 





NEW AND ORIGINAL 


SUNDAY SCHOOL 
ANNIVERSARY MUSIC. 


Words by W. H. Groser, B.Sc, Witrrip Muizts, 
G. H. Lawson, and other favourite writers, 


Soldiers of the Heavenly King 
Come, let us sing... ee nee 
Let us now an anthem raise 
Love makes life for all... 
Hark, the happy voices! 
Loyal and true! née, 5.008 
Guide us, gentle Saviour... ... .. 9” i 
The Friend of Children... ... ... ... .«. ARTHUR BERRIDGE. 
the Saviour’s Call ... see vee eee) 6 VALPYNTINE HEMERY, 
Christian Pilgrim AkTHUR BERRIDGE, 
VOSPOP ..  aee cee cee 000 cee cee eee cee ~CHARLES DANTON, 
Is. per 100; 1s. 6d, per 100 assorted ; 3d. per dozen. 
The Set (either Notation) in Book form, 1d, (7s. per 100). 
Words only, 2s. per 100; 175. 6d. per 1,000. 
Local particulars printed free when 500 copies of the music or 
1,000 copies of the words are ordered. 
The Music of the whole of the Eleven Pieces has been Scored, and 
Band Parts can be hired on application. 

The Choirmaster of Southwark Park Presbyterian Church 
writes: ‘You will be glad to know thst your ‘ Eleven Anniversary 
Hymns,’ which were used at our Anniversary Services, gave such 
satisfaction that they were repeated oy general request the follow- 
ing Sunday. We had no hesitation in using every hymn in the 
c llection, which is saying a good deal, seeing that so much 
ridiculous sentiment finds its way into so many of the Anniversary 
iiymns nowadays tendered for our acceptance.” 


Also for Sunday School Anniversaries. 
CHORAL MARCHES. 2d. each. 
Come, Christian Youths and Maidens »» ARTHUR BERRIDGE, 


(Lonie Sol-ta, 14d.) 
Come, sing with holy g' E. H, Surru, F.R,C.O. 
«» E. H. Suiru, F.R.C.O. 


(Tonic Sol-fa, 1d.) 
.. C, DARNTON, 


VALENTINE HemeRY, 


” ” 





” ” 
ARTHUR BERRIDGE, 


Ps ” ” 
VALENTINE HeMERY, 


* Saviour, Blessed Saviour ... hea 
March on, march on, ye Soldiers true... 
(Lonic Sol-ta, 1d.) 

* Forward be our Watchword w. W.H. Maxrieco, Mus, Bac, 
* 0 happy band of Pilgrims ‘ . E.H. Ssirn, F.R.C.O. 
Onward, Soldiers true! (Tonic Sol-fa, 14d.) . ARTHUR Bearince, 


* Tonic Sol-fa Editions in preparation. 





«“Musicat Journac” Office, logPate: nosier Kew, Londen E.G 
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PROFESSIONAL NOTICES. | qh ° v 
The charge jor notices (three lines) in this column is 10s. 6d. for e ] ren S ome 
12 insertions, 68. for 6 insertions, commencing at any time. &. ; ; 


M 42am ALMA GWINNETT (Contralto).—For 


Oratorios, Concerts, At Homes, etc. Lessons in Singing, | 

Voice Production, etc. ‘Madame Gwinnett possesses arich, tuli 

contralto voice and her stvle of singing is highly expressive.”— | 6 
C. Darnron.—Address, 35, Twisden Road, Higheate. N.W 


AR. ALFRED J. LAYTON (Baritone), of the 
M nena Palace Me Winter Se Queen's Hall } Branches : LONDON, LANCASHIRE, BIR- 


por anedne Codcarts ae Noeseal ta ‘nieteeneans or Gemilins | MINGHAM, FARNBOROUGH, ISLE OF 
Par For particulars and names of soloists, MAN,. ALYERSTOKE, CANADA. 





ME; BERTRAM PEARCE (Tenor).—Certd. Assocd. | FOUNDER. AND PRINCIPAL: 
Soard R.A.M. and R.C.M., Scholarship Holder Bromley } Rev. T. BOWMAN STEPHENSON, D.D., LL.D. 
School of Music, accepts Emgagements for Concerts, Services, etc. | Rev. ARTHUR E. GREGORY, V/CE-PRINCIPAL 


References kindly permitted to tne Editor of this Journal. Press | 


no ices sent on application.—Church Road, Bromley, Kent. | Mr. JOHN PENDLEBURY, SECRETARY. 
ISS MARGARET PEARSON (Soprano).—Con- | VICE-PRESIDENTS : 
certs, Oratorios, etc. Special: “Creation,” “Elijah,” and The BISHOP OF WORCESTER. 
Pena oe . catia terms, etc., Norwood Road, | The Very Rev. Dean FARRAR 
ren floor, Stcec " TS . é é ° 
~_ : | Rev, Canon FLEMING, B.D. 





\ Rk. ALEXANDER TUCKER (Basso Profundo), | 
“St. Audries,” Enfield, Middlesex. ‘ Owing to the indis- 
position of Signor Foli,Mr. Alexander Tucker appeared—he proved | 


Rev. JAMES H. RIGG, D.D. 
Rev. JOHN CLIFFORD, D.D. 





an excellent substitute.”--G/asgow Evening News. | Rev. JOSEPH PARKER, D.D. 
. Abra DED sD 7 re Saat Right Hon. Sir H. H. FOWLER, M.P. 
R. ARTHUR BERRIDGE (Composer) gives | M. WHITWILL, Esq., J.P. 


lessons in Harmony and Orchestration, and revises +t Satoh tuctias WAY 
MSS, for publication, — Address, 77, Umfreville Road, Right Hon. Chief Justice WAY. 
Harringay, N. 6 4,256 Children rescued. 1,100 now in residence, 


i 
| 

R. F. J. KARN, Mus, Bac. Cantab.; Mus. me Many are Crippled or Epileptic. Help is- urgently 
| 





Trinity College, Toronto, gives LESSONS personally or by 
post in HARMONY, COUNTERPOINT, FUGUE, ORCHESTRA- 
LION, FORM ana ANALYSI»>, ACOUSTICS, etc., and prepares 
tor Musical kxaminations. Latest successes: FIRST MUs. BAC, 
OXFORD, May, 1899; A.R.C.M, (Theory of Music and Pianoforte 
‘Leaching), April, 1899; MUS. BAC. DURHAM FINAL and FIRST 
EXAMS., March avd September, 1898, and all previous vears; 
MUS, BAC, LONDON, 1897 and 1898 ; a pager ey | Remittances to be sent to Rev. Dr. STEPHENSON. 
Composition), 1897, 1898, and 1899; F.R.C.O. and A.R.C.O., | i ; 
Ned thos MU BAC. OXFORD, CAMBRIDGE. and DUBLIN, | Bonner Road, London, N.E. 
L. Mus, and A. Mus. L.C.M, ; L.T.C.L, and A.T.C.L. ; Senior Local, 
R.A.M. and R.C.M., etc. Special and individual attention given 
to Correspondents, Upwards of 502 Diplomas and Degrees and 
several Gold Medals gained by pupils. MSS. revised for publica- 
tion. Analysis of classical works for Examinations, — Terms 
moderate.—Address, 70, Parkhill Koad, London, N.W. 


Children from Workhouse Schools is making progress, 
but is hampered by lack of funds. About 100 children 
have been received in this way. 








THE SUCCESS OF THE SEASON. 


THE FREE CHURCH CANTATA 
ENTITLED 





D* ORLANDO A. MANSFIELD, Mus. Doc. | 


T.U.T,, F.R.C.O., L.Mus. L.C.M., L.T.C.L., Torquay | (€ ID 
(Author of “ Student’s Harmony”) prepares by Correspondence 
forall Musical Exams. Examination pieces analyzed. MSS, revised. ® 
W 


fords by Rev. J. M. Gwynne Owen (President West Midland 
Federation), Music by Mr. Thomas Fac:r 
Old Notation, 2/-; Soi-fa, r/- nett. Book of Words, 2d. 
Special Terms to Large Choirs. 


FORK CHOIRS, SINGING CLASSES, etc.—Send 
One Shilling for Sample Parcel of Effective ANTHEMS and 
GLELS, ali seasons.—The Orpheus Music Co., Moorgate 

Station Arcade, London, E.C. Estimates to Composers. 











ORATORIOS, Etc., by GEO. SHINN, Mus. Bac, Cantab. | unvarying success in Birmingham? Coventry, Liverpool London. 


and many other towns. It is already adopted tor performance 


HARVEST this season in Battersea, Bradtord, Ncttingham, and elsewhere. 
THAN KSGIVING CANTATA. Universally commended by the Press. 


For SoloVoices (8.A.T.B.), Choir and Congregation. Composed by 
GEO. SHINN, Mus. Bac. Cantab. 











London: Messrs. WEEKES & CO., 14, Hanover St., Regent St., W 


Birmingham: C. A. FELLOWES, 6, lemperance Institute. 
Staff Notation, 1s.; Paper Boards, is. 6d.; Sol-fa, 6d. 

‘The above is a well-written and useful Church Cantata. The BR I STO L C H A NT, A NTH E M ” 
solos are tuneful and interesting, and the chorus-work bold and 
effective. It isin Mr. Shinn’s best style, which is giving it credit | and SERVICE BOO K. 
for considerable musicianship, and is quite within the capacity of | 
any ordinary choir.’—Jncorporated Society of Musicians’ Yournal. | NOW READY. The- Anthem Section in 

Specimen Copies of the above Cantata will be sent post free (for | 
short time only) on | following terms ‘epee Covers, 8d. ; Paper H TONIC SOL-FA, 
Boards, 1s. Address, Geo. SHINN, 23 tockwell ° 
Sei Netto Pubhishers, uw™y 34 Stockwell Road, Brixton, | PRIOR THREW SHILLINGS. 

ALSO THE 


| 
oh | 
i 
“‘THE CAPTIVES OF BABYLON.’’ | WORDS ONLY 
16th Thousand. Price =) rary say: 2s. 6d.; Cloth, 3s. 6d. ; OF THE COMPLETE BOOK FOR CONGREGATIONS. 
Oe 0 | 8d. Plain, 1/- Cloth, Red Edges. 
| 
| 








“LAZARUS OF BETHANY.”? | srecr4y TERMS TO CHOIRS AND ORGANISTS 
Price 2s. ; Boards, es. 4.5 Cloth, ds. 6d. ; Sol-fa, 1s. Bristol: W. CROFTON HEMMONS. 
wes London: SIMPKIN, MARSHALL &. CO: 


AND a’ POnKSFLIERS 





London: HART & CO., 22, Paternoster Row, E.C. 


needed. The scheme for rescuing Nonconformist. 
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choir membership have reached us. 
The Presicent of Nether Congre- 
gational Church Choir, Sheffield 
(Mr. C. Moore), first joined the 
choir in 1841, and has continued 
to attend choir practices and Sunday services 
regularly ever since. Notwithstanding his advanced 
years he is still an active member. This is a 
splendid record certainly, but Mr. Riley, the organ- 
ist of the Wesleyan Chapel, Alsager Bank (Audley 
circuit), writes us as follows : 





We have in our choir Mr, Benjamin Johnson, who 
has been a member for sixty years. Ten years ago we 
presented him with a Bible and hymn book in honour 
of his jubilee in the choir. Both he and his wife are 
now very poorly, but if they live about two more 
months they will be able to celebrate their golden 
wedding. 


At present then Mr. Johnson holds the record for 
the longest membership in the same choir. If 
anyone can beat it we shall be glad to receive 


particulars, 
Se tokehel 


Mr. Croger’s work entitled “‘ Notes on Conduc- 
tors and Conducting” is now issued. It will be read 
with much interest by choirmasters. It is not a 
book of instructions (though it contains many hints 
and suggestions of a very practical nature), but 
rather a chatty talk upon the ways and style of 
various well-known conductors. The author gives 
many stories of some of our greatest conductors. 
The book is published at our office, and the 
price is sixpence in paper and one shilling in 





All Communications for the Editor should be sent 
to him at Bryutirion, Grimston Avenue, Folkestone. 
Orders for any of our publications should be sent to the 
publishing office, 29, Paternoster Row, London, E.C. 


SCALE OF CHARGES FOR ADVERTISEMENTS. 
Per 4th page = 2} inches £0 12 6 
aan af 4% 55 rte “a iat eS 
39 SEE Nis “ Ap ia Pi ea 44 0 
Discount for a long series. Special position by arrangement. 
PROFESSIONAL NOTICES. 
3 Lines ros. 6d. per annum. 6s. for six months. 


Address all applications for space to the 
Nonconformist Musical Journal, 
29, Paternoster Row, London, E.C. 


OO 


cloth boards. We very cordially advise all young 
conductors especially to read it. 


HHH MH 


Mr. Mathias Dunnin Zhe Contemporary Review 
gives some very interesting information concerning 
the musical inclinations of pilchards. He states 
that on one occasion sixty large boats were seine 
fishing for pilchards. Two of them, working one of 
the seines, were manned by members of the choir 
of a Methodist chapel, and who had orchestral 
instruments with them, with the intention of whiling 
away hours of waiting by practising for the services 
of the coming Sunday. No signs of fish were 
visible, and the two choristers’ boats closed 
together for a choir practice. Very soon pilchards 
leaped up all around them. The men stopped the 
music, and’ prepared to capture the fishes, but they 
disappeared. They waited a considerable time, 
but as no fish appeared they resumed the practice. 
Immediately the pilchards sprang up and began 
playing around them, and being ready for them the 
choristers made a good catch, while the rest of the 
sixty boats got nothing. The moral is that all 
fishermen should learn to sing as well as make 
nets if they want to make a living. 


HHH HH 


We understand that a book of additional 
anthems will be issued by the Congregational 
Union of England and Wales very shortly. It will 
be supplemental to the present anthem book, and 
we believe the selection will give very general 
satisfaction. 

PEL LA 


With September issue the fourth volume of Zhe 
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Organist’s Magazine of Voluntaries is completed 

and will be shortly issued in volume form. We 

believe this latest volume will be found quite equal 

to—and perhaps more generally popular than— 
either of the preceding ones. 
HEH 

Next month we shall give the first instalment of 





Passing 


Fh )IR JOHN STAINER has always been 
i ( the Job’s comforter of his profession, 
3 <>} but he has seldom drawn such a dis- 
iN bra | tressing picture of the prospects of 
Dp 4 musicians as that which he set before 
us in a recent utterance. Sir John 
asserts that the profession is notoriously overstocked, 
and that a serious crisis is at hand. A very large 
number of musicians of first-rate character and attain- 
ments are on the verge of starvation for want of em- 
ployment, and many hundreds more are unable to 
make ends meet. There may be something of exaggera- 
tion in all this, but I fear it is essentially true. The 
increase in the number of teachers during the last 
twenty-five years is indeed alarming ; and there cannot 
be a doubt that, from the point of view of the profes- 
sion, we are over-educating the masses in music. To 
say sO may appear at first sight highly ridiculous. 
But it is nothing of the kind. If we could stop at the 
masses—in other words, if all but the very smallest 
minority of those who are taught music in one way or 
another would content themselves with remaining 
mere listeners to and makers of music for themselves 
—if we could stop here, no harm, but a great deal of 
goed would be done. Unfortunately experience has 
shown, and is daily showing more clearly, that a very 
large number of those who at first take up music as a 
relaxation ultimately come to see in ita genteel way 
of making a living, or of adding to an income accruing 
from another pursuit; the unfailing result being that 
the profession of music has overflown to an extent 
unparalleled in any of the other professions, 





* * 
* 


Of course, other professions are overcrowded as well 
as the musical profession, but there is this difference, 
that in other professions the evil is generally recog- 
nised, and candidates are warned and discouraged. 
In music alone they are urged and beckoned to come on, 
and their increasing numbers are proclaimed with jubi- 
lation by those who know nothing of, or are indifferent 
to, the grinding competition that awaits the objects of 
their rejoicing. The blunder is a cruel one, jor, as 
Sir John Stainer says in effect, the only prospect before 
the great body of young musicians is to take the bread 
of poverty out of someone else's mouth and to reduce 
both Peter and Paul to a state of semi-starvation, The 
much-vaunted cheapening of musical education by 
schools and colleges is right enough in its way, but to 
encourage all and sundry to take up the study of the 
art is neither wise nor commendable. The practice of 
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Mr. John Adcock’s work on Voice and Choir 
Training, which will be of exceptional interest and 
utility to organists and choirmasters. We believe 
that these papers will prove of great service in 
improving choir singing. Mr. Adcock has had a 
long and very wide experience, and can therefore 
write with full knowledge of the subject. 


~ ge i i i ag 


Notes. 


music differs so far from the practice of certain other 
professions that it is absolutely open to anyone to 
enter upon it. This is indeed one of the chief reasons 
of the overcrowding about which we hear so much. 
There are no prohibitive restrictions to act as a whole- 
some check, One may not become a doctor or a 
barrister without having first passed through a recog- 
nised course of training ending in a certificate of 
fitness for the duties he proposes to undertake; and 
although there are certainly more lawyers and medical 
men than the public requires, or the members of these 
professions themselves find to be advantageous, the 
fault is assuredly not due to the system of education 
and license. 
* 

On the other hand, there is nothing to prevent any 
person, capable or incapable, from setting up as a 
teacher of music. He may have had no training at 
all; he may have taught himself, or he may have put 
in a term or two at some of the leading musical insti- 
tutions and then set up in all the glory of a “Pro- 
fessor of Music,” with a brass plate so inscribed on 
his front door. This is a position of matters which 
undoubtedly calls for serious consideration ; but it is 
much easier recognising the evils of the position than 
suggesting a feasible remedy for these evils. It has 
been contended that the musical profession should be 
open to those only who have.been duly certified to 
teach; in other words, that it should be made, like the 
legal and medical professions, a close corporation. 
But that is out of the question. Music is only a 
luxury after all. Medicine and law deal with life and 
property, and the practice of both is therefore very 
properly hedged about with certain restrictive con- 
ditions. And while, as things are, the world could not 
get on very comfortably without doctors and lawyers, 
it could do perfectly well without music. Nobody 
would die for the want of a piano, and one might have 
his will drawn up without ever having heard a 
symphony. 

* 

No; we cannot make the musical profession a close 
corporation. But we can, and the gloomy prospects 
of the profession demand that we should, place a 
check upon the number of those going in for music at 
the very outset. If teachers and heads of musical 
institutions could only be prevailed upon to tell an 
intending student that he had no natural aptitude for 
music, that he had no future in his voice, no “racing 
capacity,” as Biilow used to say, in his fingers, the 





























SeEPT., 1899. ] 





output of half-baked musicians would be very con- 
siderably reduced, and the profession, as a direct 
result, would suffer less from over-pressure within its 
ranks, But this is too much to expect. No prospec- 
tive student was ever yet such a dullard that some 
music teacher would not undertake his “training” ; 
and our musical schools and colleges are, as a rule, 
limited in nothing but the material capacities of their 
room-space. Nevertheless, the remedy is assuredly in the 
direction just indicated. As Dr. Henry Hiles said not 
long ago, to dabble in music is unfortunately regarded 
as so fascinating, and to thestern point where the real 
hard work begins so pleasant, that the attraction is 
irresistible to those who fancy themselves endowed 
with the necessary qualifications, and who shrink 
from the monotony of an apparently less exciting 
career. If the profession and the musical colleges 
are unable to counteract the attraction in the case of 
those who should not be allowed to go on, then the 
profession must continue to suffer the penalty which 
makes its present burden. 
** 

I see that some of the musical journals have been 
expressing their contempt for Dean Stanley, afropos 
of a little story told by Max Miiller. The Dean, it 
seems, was very fond of Jenny Lind, but he was not 
fond of music, and so he generally left the room when 
she sang. But there is really nothing very repreben- 
sible in that. Stanley was honest; he had no ear for 
music, and by his action he candidly said so. Per- 
sonally, I admire him for his courage in thus daring 
to ignore aconventionality which makes purgatory for 
a large number of estimable people. In the late Sir 
Charles Hallé’s autobiography we read of how Ruskin 
once made frank admission of a preference for Thal- 
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bergs ‘Home, sweet home” to something of Beet- 
hoven’s. Hallé pretends to be shocked at the 
preference. But why should he be shocked? A 
little more of such candour would sweetly leaven a 
mass of critical cant. To appreciate the products of 
high musical art requires a special training, or at any 
rate a special bent. When Hallé, in that same 
autobiography, confessed that he could not appreciate 
Browning, he was really in the same box as Ruskia 
was with regard to Beethoven. Only Hallé didn’t see 
it! 
+ * 

Here are a couple of anecdotes with which | met in 
the course of reading the other day. The first is told 
of a brother of Henry Ward Beecher, the famous 
Brooklyn preacher. Somebody asked him a question 
about Paul's singing in prison. ‘“ Well,” said he, “I 
never heard that Paul sang the ‘ Old Hundredth,’ but 
if he did that was why the angel let ‘em out—to stop 
the singing.” And yet it was Paul who wrote the 
much-quoted injunction about singing together in 
psalms and hymns and spiritual songs! My other 
anecdote is about Braham, the celebrated vocalist, and 
Tom Campbell, the poet. The company were all 
disputing, as usual, who should lead the way on leav- 
ing the drawing-room, Braham said he would follow 
The poet insisted that, as usual, he should /ead. “ No, 
Mr. Campbell,” said Braham, “after you, if you 
please.” “Well,” rejoined Campbell, “this proves 
that youare no son of A’Braham. Have you never 
heard: ‘The singers go before, the mnstre/s follow 
after’?” And with this the poet drove the singer 
before him into the dining-room. The funny thing was 
that Braham’s name was really Abraham ! 

J. CurHBerRT Happen. 


Che Composer's Hard Work. 


NIANY people seem to imagine that the 
| composer sits down (at a pianoforte, 
they fondly think!) and a full-blown 
symphony or sonata flows from the 
ends of his finger-tips. They do not 
recognise the science which has to be 
learned, the technical perfection which has to be 
acquired, the unremitting care which prunes and 
trains the ideas as they come. They think he sings 
because he has to sing, and forget, or rather do not 
know, that his song must begin by echoing the strains 
of musicians who have preceded him, and that in the 
very measures they have invented, improved, and 
prepared for his use. 

Even the short subjects which serve giants like 
Beethoven and Wagner do not spring up luxuriantly 
in a teeming soil, but have to undergo a rigorous course 
of cultivation. And the most wonderful stories we 
read of rapid production—like the story of the ‘Don 
Giovanni” overture or of many Schubert songs—tell 
quite as much of hard work and even drudgery in the 
study of the marvellous faculty so plentifully bestowed 
on these God-gifted men. The composer who could 








produce the “Don Giovanni” overture complete in 
about three hours; who could improvise a fugue in 
six parts, as Bach did ; who could dash off a long aria 
over a dish of rice, like Rossini; or could write out 
from memory a copy of the ‘‘ Midsummer Night's 
Dream” overture, as Mendelssohn did when the 
original score was lost—did not wake up one morning 
to find the fairy gift lying at his bedside. 

Hard work, incessant practice alone, put at their 
disposal the means by which they conquered the 
world and still exercise a sway to whose sweet 
compulsion we gladly submit. 

If we cannot hope to emulate Bach at Potsdam, 
Handel finishing the ‘‘ Messiah” in twenty-one days, 
Mozart writing three great symphonies in six weeks, 
we can take a personal lesson from young Bach copy- 
ing instructive music, young Haydn devoting his 
attention to Philip Emanuel Bach's Sonatas in his poor 
garret, and young Beethoven patiently filling page 
after page with counterpoint exercises. If we have 
no part in their heritage of genius, we may at least be 
their brothers in industry. And if our reward is less 
brilliant, it is none the less sure. 
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Music at Castle Gate 





Congregational Church, 


Nottingham, 


WHE church at Castle Gate is num- 
bered amongst the earliest of the 
Independent churches, its first 
pastor—John Ryther—having been 
appointed in 1686. The worthy 
minister's successors have only 
amounted to nine, all told, until the appointment 
in 1884 of the present pastor, the Rev. R. Baldwin 
Brindley, who has just recently declined a call to 
become co-pastor with Rev. Dr. Guinness Rogers 
at Clapham ; a decision which gave extreme satis- 
faction to the church and 
congregation. 

‘The present handsome 
structure was erected 
during the fifteen years’ 
pastorate of the late Rev. 
Clement Clemance, D.D., 
and has a seating capacity 
of about 1,200. As befits 
such an old-established 
Church, there are in con- 
nection therewith no less 
than three Mission Halls 
—the chief being under 
the immediate care of 
the assistant-pastor, Rev. 
E. A. Simms. The pre- 
sence in Nottingham of 
one of the Congregational 
Training Colleges pro- 
vides a ready means of 
adequately serving the re- 
maining two with ‘ pas- 
tors that are to be,” the 
arrangement giving the 
students a practical in- 
sight into church work. 

A rapid glance through 
the well-edited “‘ Church 





Manual” reveals almost MR. F. W. CHRISTALL, A.R.C.O. 


numberless activities for 

the good of the church and people—the young 
being by no means neglected. Here are found 
arrangements for “working” a Cycling Club, a 
Cricket Club, a Literary and Debating Society, an 
Invalids’ Dinner Fund (last winter over one thou- 
sand dinners were provided for the sick poor), 
in addition to the ordinary forms of Church 
activity. 

As might be expected in such a well-organised 
centre, the choir is not neglected, and, judging from 
allusions to its work in the various reports, not 
unappreciated. Hear the pastor in the “address 
to the Church ”; “I feel that I cannot, even in this 
short address, withhold a word of appreciation of 
the efforts made by Mr. Christall and the choir to 
maintain the efficiency of our musical service. It 
has been a year of exceptional trial and difficulty. 








But all the members of the choir have 
worked hard and have attended the practices with 
commendable punctuality.” After reading that 
very handsome commendation it was no great 
surprise to learn that the pastor, with Mts. Brindley, 
showed interest enough in‘ the choir’s welfare to 
journey out of town on a wet afternoon (the morn- 
ing having been spent in Church work) in order 
to make an appearance at the choir excursion. 
Although the day was “damp and chilly,” there 
was no “appearance of dampness in the spirits of 
the party when the pastor 
arrived.” So says the 
chronicler in the Church 
news ; and remembering 
the varied experiences 
which one hears of as 
existing between pastor 
and choir the writer of 
that particular ‘ note” 
was, perhaps, more highly 
favoured than he imag- 
ined himself to be in 
being able to report such 
a pleasant and self-sacri- 
ficing act. 

The “ Manual ” con- 
tains among its many 
treasures a page of ‘Hints 
for the Reverent and 
Orderly Conduct of Pub- 
lic Worship,” one of the 
“ Hints” being; “ Mem- 
bers of the congregation 
are respectfully requested 
to rise before the com- 
mencement of the sing- 
ing, and not while the 
first words are being 
sung.” Another enjoins, 
“ Let all the people say, 
Amen.” The first, at 
any rate, might with advantage be distributed far 
and wide. 

In addition to an interested pastor, the choir 
have had the inestimable advantage up to within 
the last eighteen months of the excellent training 
of Mr. John Adcock, well known throughout the 
musical world asa composer, conductor, and choir 
trainer of a very high order. Since Mr. Adcock’s 
retirement after twenty-one years’ service the office 
of choirmaster has been amalgamated with that of 
organist, Mr. F. W. Christall, A.R.C.O., who has 
held the organ appointment for ten years, filling 
the double office. 

The choir is one of the smallest we have met, 
numbering only fifteen voices. The choir seats 
only provide accommodation for about twenty 
voices, so the policy of the choirmaster has been to 
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| provide a “ select” choir of good quality. Anyone 

worshipping at Castle Gate will be ready to admit 
that a large measure of success attends the desire 
to keep up the standard of excellence obtaining for 
many yeats. 

The “ Chants and Anthems ” used by the con- 
gregation was specially compiled by Rev. John 
Bartlett, the pastor who immediately preceded Mr. 
Brindley. The“ pointing” of the psalms was 
prepared by Mr. Adcock, who also edited the 
anthem section—a feature being that no number 
takes more than five minutes. This was in 
Mr. Adcock’s mind a: necessity while the people 
were kept standing, there being a very strong idea 
that in order to enjoy a good musical rendering of 
an anthem it was of great importance that the con- 
gregation should not be physically uncomfortable. 
The people now remain seated while the anthem is 
sung, but there is no appearance of making any 
change in the pieces selected under the old condi- 
tions. 

The service at which our representative was 

present On a recent Sunday, while not so full as on 

Festival occasions, will yet show what is being 
done. It being holiday time, some of the choir 
were absent, but those who remained acquitted 
themselves excellently. The first hymn sung was 
.Dr. Bonar’s beautiful and expressive “ When the 
weary seeking rest,” the congregation as well as 
the choir entering fully into the varied scenes and 
‘sentiments of the piece. The verse, “ When the 
widow sad and lone ” was-sung with an almost im- 
perceptible accompaniment, and was expressive in 
the highest degree. The next hymn, “ O come, 
‘Ocome, Immanuel,” was sung to a tune unfamiliar 
to the occasional listener, although evidently well 
known by the congregation. It subsequently 
transpired that the tune was from the pen of 
Mr. Christall, who has evident gift in that direc- 
tion. 

The conditions obtaining when the anthem is 
taken of course afford the choir an excellent 

- chance of being heard. The selection on this 
occasion was Goss’s ‘fO Saviour of.the world.” 
This was rendered in faultless style—the balance 
being good, and expression and blend of voices 
was very pleasing to note. The chanting was a 
little unfamiliar, as the system of “‘ pointing,” as we 
have already mentioned, is peculiar to the place. Mr. 
Adcock’s aim seems to have been to make the 
sentences sing as near like spoken sentences as is 


Notes .and Echoes from 


se N August 5th, the Bradford Eastbrook 
Wesleyan Choir under Mr. Alfred 
Shepherd's capable direction, gave a 
highly interesting concert in the Peo- 
ple’s Park, Halifax. The lengthy pro- 
gramme consisted for the most part of 
; glees and part- songs. This..able- contingent is well 
known on the contest platform, having-won several 








possible, and it is certain that he did not fail in 
his wish. There was a total absence of “ hurry- 
ing over” the reciting tone, and the effect was 
to assist the rendering of the passages in a 
reverent spirit. Churches on the look out for a 
small selection of chants might do worse than 
apply to Castle Gate for the book in use there. 

The closing hymn, “ Hear my prayer,” was an 
evening hymn not in very general use, we fancy. 
This piece gave an opportunity for some very fine 
unaccompanied singing, in which choir and congre- 
gation joined with good effect. It was impossible 
to join in singing the verse :— 

Keep me through this night of peril 
Underneath its boundless shade ; 
Take me to Thy rest, I pray Thee, 
When my pilgrimage is made 
without also joining in its spirit of supplication. 
The hymn formed a fitting conclusion to an 
enjoyable and helpful service. It was a pleasure 
at its close to greet the pastor and to have a short 
talk with Mr. Christall, who is enthusiastic in his 
work and full of thanks for the excellent manner 
in which the choir respond to his calls upon 
them. It does not appear to be possible to add 
much to the burdens already laid upon the mem- 
bers, so Mr. Christall concentrates his efforts 
exclusively upon the Sunday services, leaving un- 
touched any competition or united festival work. 
Perhaps in the future we shall hear more of 
Castle Gate away from home, as such excellent 
singing certainly deserves a wide reputation. 

The organ is a three-manual instrument by 
Forster and Andrews, and has been in use for 
about twenty-five years. For its age it is a good 
instrument, and in the skilful hands of Mr. Christall 
an efficient “ aid” to public worship. The pieces 
played on this occasion were Hollins’ “ Pre- 
lude in C” for the opening Voluntary ; Chauvet’s 
Andantino in D flat for the Offertory ; and Bach’s 
Fugue in E flat for the closing Voluntary ; each 
in style different but in execution alike excellent. 

We congratulate the church at Castle Gate on 
the high quality of its musical arrangements, and 
trust that the present happy partnership may long 
obtain. 

No city mean is ours; and Castle Gate 
Of churches Free the mother, in her state 
Of ripened hohour offers no mean sphere 


Of fruitful service. 
—A. SHORTMAN, in Castlegate Church Magazine. 


the North of England. 


valuable first prizes. In pieces such as Henry Leslie’s 
‘Lullaby of Life,” the Eastbrook Choir verily excels. 
There was a large attendance and the reception of the 
singers at Halifax was hearty. The proceeds were 
divided between the local infirmary and the widows’ 
and orphans’ funds, 
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The sum of over £73 was handed to the Hunslet 
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amalgamated friendly and medical societies as the 
result of a concert given by the Queen’s Bays Band in 
the Parkside Grounds at Hunslet, Leeds; surely not 
a bad collection, and by no means an undeserving 
object. 

—*--- 

On the gth of the present month the Harrogate Glee 
Society will hold a Choral Competition. The test 
piece for the mixed choirs is a remarkably fine compo- 
sition, ‘‘ The merry bells of Yule” (Novello), by W. E. 
Naylor; and in this particular class the composer him- 
self will judge the singing. 

—— 

Welcome news comes from Kendal to the effect that 
Miss Wakefield, after all, will not sever her long con- 
nection as conductor of the annual competitive festival. 
As before hinted in this journal the Kendal musical 
festival without the active presence of the practical 
head and founder would, indeed, ‘‘seem not what it 
were.” 

— # --— 

The yearly Musical Competition at Keighley takes 
place on the 13th and 14th of next month. Mr. Allan 
Bradley, the courteous and industrious hon. sec., 
announces quite a host of entries for the different 
events — male voice quartets, contralto, tenor, and 
violin solos, mixed and male voice choirs, and instru- 
mental trios. 

——- % —— 

By the way, in this connection, Keighley (the natal 
home of the famous Carrodus family) has just been 
presented with £10,000 by Mr. Andrew Carnegie. The 
magnificent gift is the outcome of a conversation 
between the American millionaire and Sir Swire Smith 
(a prominent Keighley Nonconformist and an enthuias- 
tic musical amateur) and the money is devoted to the 
foundation of a free library. 


—*-- 


The chief features in the programme of the October 
Scarborough Musical Festival are ‘St. Paul” (Men- 
delssohn), ‘The Golden Legend ” (Sullivan), and 
‘Ode to the Passions” (Cowen). It is fitting that the 
first festival at the far-famed Yorkshire coast town 
should re-echo the strains of the two most enjoyable 
and noteworthy Leeds productions. The united forces 
of chorus, band, and principals will number not less 
than 470 performers. Mr. F. H. Cowen, the talented 
conductor, is working hard in order to insure the 
artistic success of the venture. 

cares re 

Busy hands are likewise actively engaged in the 
preparations for the forticoming Sheffield Musical 
Festival, also fixed to take place next month. The 
gifted conductor-in-chief, Mr. Manns, has a moSt trust- 
worthy and indefatigable lieutenant in Dr. Henry 


Story OF Bacu.—Bach, like Handel, was possessed 
ofa temper. And it was not always repressed. Once, 
when he was conducting a rehearsal of some church 
music in Leipsic, the organist made a serious mistake, 
and Bach, for want of a better weapon, snatched off 
his wig and threw it at the offending player, roaring 
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Coward ; and everything points to an artistically satisfy- 
ing musical feast. 
= %— 

The first committee meeting of a new organisation, 
which has been designated ‘‘ The Bradford and District 
Primitive Methodist Psalmody Association,” has been 
held. The formation of this new society is the out- 
come of a desire on the part of the local Primitive 
Methodist Council to improve the quality and strengthen 
the interests of the various choirs that. come within the 
scope of the movement. It is-also expected that the 
new association will be able to render much assistance 
on all great occasions affecting the local interests of 
the connexion. The Rev. A. Jones has been elected 
president ; Mr. H. Berker, conductor; and Mr. J. Ker- 
shaw, secretary. 

—— + — 

From a periodical, ‘‘ Better Days,” issued in connec- 
tion with one of the chapels in Hull and containing an 
appreciation of Mr. A: J: Jamouneau we learn that the 
young and promising composer was formerly a pupil of 
Mr. Arthur Pearson, organist and choirmaster, West- 


gate Baptist Chapel, Bradford. At the time of his first: 


commencing lessons, Mr. Jamouneau lived at Guern- 
sey, in the Channel Islands; consequently he received 
his tuition by post. It is not a little curious to note the 
strangely haphazard way in which master and pupil 
were brought together. Mr. Pearson had contributed 
an article to a widely read weekly, entitled ‘‘ What 
Style of Composition Pays the average Composer 
best ?” and it was simply through the editor of the 
paper divulging the contributor’s name that the future 
composer came to know his trainer and adviser. 
Naturally a master must feel proud of a pupil who now 
makes a profession of what was at first only intended 
for a hobby, and who (not unknown to readers of 
these pages) has already published quite a catalogue of 
sacred cantatas and other compositions. 
a, ooo 

The report of the Executive Committee of the More- 
cambe Musical Competition states that the success of 
the last competition exceeded the most sanguine expec- 
tations, particularly on the children’s day and the 
orchestral classes. It is proposed to hold a Council 
meeting shortly, at which a large portion of next year’s 
syllabus will be submitted. Sir John Stainer and Dr. 
McNaught have agreed to act as adjudicators at the next 
competition. Another point of departure contemplated 
for next year is the offer of a prize for an original 
competition, either anthem, madrigal, or part song, and 
the work, if of sufficient merit, would be rendered 
during the Festival. The balance-sheet shows total 
receipts £521 4s. 84d., of which £287 was for admis- 
sions. The year began with a deficit of £13 19s. I1d., 
and after payment of all expenses, the year closed with 
a balance at the bank of £22 10s, 6d. 


out, “ You ought to have been a cobbler.” When 
flattered for his great skill‘on the organ, the old giant 
curtly exclaimed, ‘‘ There’s nothing wonderful about it 
All you have to do is to touch the right key at the right 
time, and the instrument does the rest.” And so it is, 
even down to the present day. 
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COMPOSED BY 


CHARLES DARNTON. 





MARCH ON, MARCH ON, YE SOLDIERS TRUE. 
(Choral March.) Old Notation, 2d. Tonic Sol-fa, 1d. 


*PRAISE THE LORD, O JERUSALEM. 
(Festival Anthem.) Old Notation, 2d. 


*THE GLORY OF THE LORD. 
(Harvest and General.) Old Notation, 2d. 


*LET THE RIGHTEOUS BE GLAD. 
(Festival Anthem, with Quartet.) Old Notation, 2d. 


*CHRIST OUR PASSOVER IS SACRIFICED FOR US. 
(Easter.) Old Notation, 2d. 
* Tonic Sol fa Editions in preparation, 
IN THE BEGINNING WAS THE WORD. 


(Christmas and other Festivals.) Old Notation, 2d. 
Tonic Sol-fa, 14d. 


1 WILL SING OF THE MERCIES OF THE LORD FOR EVER. 
(Prize Festival Anthem.) Old Notation, 3d. Tonic 
Sol-fa, 2d. 
Sung with great success at the Crystal Palace and elsewhere, 
New Sacred Song. 
O COME, YE WEARY-HEARTED. 
Full Music size. One Shilling net. 
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Allegro moderato. 
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“MUSICAL JOURNAL” OFFICE, 29, PATERNOSTER ROW, E.C. 


“FESTIVAL” ANTHEMS. 


——> yl + 


. “HE IS RISEN” (Easter). Tuomas Facer. 2d. ; Tonic 


Sol-fa, 1d. 


. IN THE BEGINNING WAS THE WORD (Christmas or 


Festival). CHARLES DArnron. 2d. ; Tonic Sol-fa, 14d. 
Gro, Sunn, Mus. Bac., says :—“‘ I consider this is one of Mr. Darnton’s 
best.” 


. COME, SING WITH HOLY GLADNESS (Sunday School 


Anniversary). E. H. Smira, F.R.C.O. 2d. ; Tonic Sol-fa, 1d. 


‘Will become very popular.” — Newsagent. 


. BLESSED ARE THE MERCIFUL. G. Rayiricn Vicaius. 


2d. ; Tonic Sol-fa, 1d. 
“Interesting setting, . . . simple and expressive.”— Dundee Courier. 


. I WILL SING OF THE MERCIES OF THE LORD FOR 


EVER (Festival). CHas. Darnton. 3d. ; Tonic Sol-fa, 2d. 

‘*One of the best anthems we have seen for a long time, and will well 
repay any attention bestoved upon it.”—Methodist New Connexion 
Magazine, 


3. OH, LOVE THE LORD (For Quartet and Chorus), Arraur 


J. JaMOUNEAU. 2d. ; Tonic Sol-fa, 14d. 


. JESUS, THOU SOUL OF ALL OUR JOYS (For Choir 


Festivals and other occasions). ARTHUR BERRiIpGRE. 2d. ; 
Tonic Sol-fa, 14d. 


. O CLAP YOUR HANDS, ALL YE PEOPLE (Prize Anthem, 


Festival). W. Ricsy, Mus.Bac. 3d. ; Tonic Sol-fa, 14d. 
* Band Parts may be had. 
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15. 


16. 


17. 


18. 


19. 


Popular Anthems 
FOR CHURCH USE. 





‘COME, LET US JOIN OUR CHEER- 


FUL SONGS! W. Henry MAxFigLp. 14d. 
TRUST IN THE LORD WITH ALL 
THINE HEART. Arruur BerripcE. 14d. 


. HOLIEST! (SAVIOUR) BREATHE AN 


EVENING BLESSING.  F. Marruanp. 
14d. 


. ROCK OF AGES. OC. Buxton Grunpy. 


14d. 


.O BE JOYFUL IN GOD. W. Henry 


MAXFIELD, Mus.Bac. 14d. 


. FEAR NOT, O LAND (Prize Harvest An- 


them). ARTHUR BERRIDGE. 14d. 


. HOLY, HOLY, HOLY. W. Wricur. 14d. 
. THERE WERE SHEPHERDS (Prize 


Christmas Anthem). W. Wricut. 14d. 


. HE IS RISEN (Prize Easter Anthem). J. 


P. ATTWATER. 14d. 


. O LORD, ! WILL PRAISE THEE (Prize 


Anthem). O. A. MANSFIELD, Mus.Doc. 14d. 
BECAUSE THE LORD THY GOD (Prize 
Harvest Anthem), W. Henry MAXFIELD, 
Mus.Bac. 14d. 

ALL HAIL THE POWER OF JESU’S 
NAME (Prize Anthem), Ernest H. Samira, 
F.R.C.O, 14d. 

BENEDICITE OMNIA OPERA (Prize 
Setting). Gzorer H. Ery, B.A. 14d. 
LET US NOW GO EVEN UNTO 
BETHLEHEM (Christmas Anthem). Brucr 
STEANE, 14d. 
CHRIST IS RISEN (Prize Easter Anthem). 
James Lyon. 14d. 

SAVIOUR, BLESSED SAVIOUR. 
Ernest H. Smitu, F.R.C.O, 2d. 
THREE INTROITS. Ernest H. Smitu 
and E. MrnsHauu. 14d. 

LET THE EARTH BRING FORTH 
GRASS. Arruur Berriper. 2d. 


MARCH ON, MARCH ON, YE SOL- 
DIERS TRUE. C. Darnton. 2d. 





No 
20. 


21. 


22. 


23. 


24. 


25. 


26. 


27. 


28. 


29. 


30. 


31. 


82. 


33. 


34. 


35. 


36. 


37. 


. PRAISE YE THE LORD (Festival An- 


them). Ernest H. Smitu, F.R.C.0. 2d. 
THE LORD’S PRAYER (Congregational 
Setting). A. W. Fiercuer. 14d. 
ASSIST US MERCIFULLY, O LORD. 
G. Ray.eieH Vicars. 14d. 

PRAISE THE LORD, O JERUSALEM. 
C. Darnton. 2d. 

BEHOLD, | BRING YOU GOOD TID- 
INGS. Artuur Berriper. 2d. 

WHO !IS THIS SO WEAK AND 
HELPLESS? E. MinsHauy. 2d. 
REJOICE IN THE LORD. Arrnur 
Berriper. 2d. 

FORWARD BE OUR WATCHWORD 
(Choral March). W.H. Maxrieip. 2d. 
THE ROSEATE HUES OF EARLY 
DAWN. Bruce Sreane. 2d. 

THE GLORY OF THE LORD (Harvest 
or General). C. DARNTON. 2d. 
BLESSED IS THE PEOPLE. W. Henry 
MAXFIELD, Mus.Bac. 2d. 

LET THE RIGHTEOUS BE GLAD. 
C. Darnton. 2d. 

CHRIST OUR PASSOVER IS SACRI- 
FICED FOR US. C. Darnton. 2d. 

O HAPPY BAND OF PILGRIMS 
(Choral March). E. H. Smiru, F.R.C.O. 2d. 
ONWARD, SOLDIERS TRUE (Choral 
March), ARTHUR BERRIDGE. 2d. 

SING ALOUD UNTO GOD. A. W. 
Fiercuer. 2d. 

BREAK FORTH INTO JOY (Prize 
Christmas Anthem). ARTHUR Berninag. 2d. 
COME, CHRISTIAN YOUTHS AND 
MAIDENS. Akrruur Berniver. 2d. 


(To be continued. ) 


Tonic Sol-fa Editions of many of the above are 
already published and others are in course of pre- 
paration. 
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London Sunday School Gantata Ghoir. 


these days when _ soul-inspiring 
music abounds on every hand, it is 
our privilege to be permitted to see 
our young folks early impressed with 
the real value of God’s greatest gift— 
a glorious privilege which cannot be 
too highly esteemed. It has found a foremost place 
in the code of our elementary schools, and the path of 
the often irksome study of the day school is made 
more genial by its kindly aid. 

And if the value of music is duly appreciated in the 
day school, what of the Sunday school? The service 
of the Sunday school was never complete without its 
hymn—however simple its setting; but the zealous 
Council of the Sunday 
School Union, ever alert 
to be well abreast of the 
times, were soon im- 
pressed with the fact 
that something must be 
done to make the service 
of praise in their schools 
more complete. Hence 
the day which saw the 
formation of its choral 
committee should  cer- 
tainly be marked as the 
starting-point for extended 
useful service. 

The value of the work 
of the committee, under 
the able guidance of its 
Chairman, Mr. J. Barnard, 
the long-experienced man- 
ager of the London Sun- 
day School Choir, cannot 
be placed at too high an 
estimate. 

The work of this com- 
mittee is twofold. First, 
the improvement of the 
Service of Praise in 
Sunday Schools, for which 
they strongly urge the for- 
mation of a choir in each school, with, if possible, the 
assistance of an orchestra, believing that in this way 
musical talent among the scholars may be developed, 
and the gift consecrated to the service of the Master. 
Secondly, by the performance of good music on week 
evenings, especially in London and the suburbs. 

Nor could the Committee have selected a more 
happy method of introducing to the churckes and 
their schools the various cantatas and other suitable 
music published from time to time by the Sunday 
School Union, than the formation in the year 1890 of 
the London Sunday School Cantata Choir, In this 
choir, the sister societies—the Sunday School Union 
on the one hand, and the London Sunday School 
Choir on the other, found a bond of union of indis- 
pensable value to their respective bodies. The societies 





MR. WII 





-LIAM BINNS. 


had for many years worked side by side, and in the 
formation of a joint committee the opportunity of 
joining hands was embraced. 

By the aid of this Committee the London Sunday 
School Choir undertook to organise and carry on the 
Central and City Division, and were fortunate in 
securing the services as conductor of Mr, William 
Binns, whose portrait we have pleasure in here pre- 
senting. Mr, Binns is a gentleman of considerable 
experience, and an ardent sol-fa-ist, having commenced 
his career as chorai conductor in Yorkshire some forty 
years ago. In the year 1876 he removed to London, 
and at once associated himself with the London 
Sunday School Choir, becoming one of its leading spirits. 

The City Division 
meets weekly during nine 
months of the year, and it 
is the privilege of the 
worthy conductor to bear 
the almost unique record 
of being at his desk dur- 
ing the nine years of the 
choir’s existence, without 
a single break. Certainly 
lack of interest, or want 
of self-sacrifice, cannot be 
laid at his door. That 
his members know how 
to appreciate this enthusi- 
asm is amply testified by 
the many friends who, 
in these days of continual 
change, still stand by their 
conductor. 

The experiences of the 
choir have been many 
and varied. Inthe midst 
of many engagements due 
importance is placed in 
the chief events of the 
year. Whether it be their 
Crystal Palace Fete in 
June—the popularity of 
which is increasing year 
by year—the Annual New Year's Festival at the Royal 
Albert Hall, or whether it be the annual May gather- 
ings of the Sunday School Union—always to the 
forefront with its support, is to be found the cantata 
choir. 

The real usefulness of the choir is to be found, how- 
ever, in the visits paid to the poorest districts of the 
vast Metropolis. The members of the choir have been 
ever ready to lend a helping hand to raise the hopes 
and aspirations of their poorer brethren, Some ide a 
of the wide scope which the efforts of the choir have 
traversed may be gleaned when mention is made of 
visits paid to the poor missions of the London Con- 
gregational Union—the Canning Town Settlement of 
Mansfield House, Refuge Homes for Discharged 
Prisoners, Almshouses, Ragged Schools, etc.—a branch 
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-of the work which the committee are desirous of 


extending during the coming session, 

The services of the choir have also proved useful 
to various churches in and around London in arranging 
programmes with the object of stimulating the interest 
of the surrounding inhabitants; also with the object 
of assisting the funds of the Church, the Sunday 
School, the P.S.A., or the Temperance Society. 

The choir recommences its operations on Monday 
evening, October 2nd, and a cordial invitation is ex- 
tended to all Sunday School friends who possess fair 
musical capabilities to join their-ranks, there being no 
membership fee and music being supplied at reduced 
rates. It is hoped to sustain the interest of the mem- 
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bers by putting into practice Gaul’s favourite work, 
Ruth, together with a new cantata recently issued 
by the Sunday School Union. 

The choir are at a decided advantage in having placed 
at their disposal so convenient a centre for meeting as 
the headquarters of the S.S.U., 56, Old Bailey, E.C. 

And if the City Division is proving so useful a society, 
the Western Division, under the genial leadership of 
Mr. W. P. Hunter, has also developed into an indis- 
pensable adjunct to the West London Auxiliary of the 
S.S. Union. Its meetings are held during the season 
at Shepherd’s Bush Tabernacle, and a hearty welcome 
awaits the visitor desirous of increasing his useful- 
ness to his fellow man. 
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Che Student’s Column. 


We have arranged with an eminent musician of large experience and knowledge to take charge of this column. 
Questions (the envelope marked “‘ Question”) should be sent to the publisher at 29, Paternoster Row, London, E.C., 
by the 12th of each month if a roy is wanted in the following month's issue. Each question should be on a separate 

Z 


sheet of paper. The Editor of t 


S department will also report upon any hymn-tune sent to the office, provided tt ts 


accompanied by postal order for 1s., together with stamps for return of MS.; or for a fee of 2s. 6d. the tune will be 
carefully revised, Anthems, songs, organ or pianoforte music will be reported upon at the rate of \s. per page, or 
revised at the rate of 2s. 6d. per page; an analysis of any piece, written om the copy sent for this purpose, may be 
had at the rate of 6d. per page, or a specially-written analysis supplied at from»Ss. 6d. to 7s. 6d. according to length. 
Pianoforte music fingered, or organ music fingered and pedalled at the rate of 1s. per page, or 9d. per page if mere than 


four pages. 


34. THE FINAL CONSONANT. 

AM an amateur singer, but have no 
opportunity of taking good lessons. A 
short time ago, I sang at a local con- 
cert, but was severely criticised by a 
local paper for what was termed 
“faulty treatment of the final conso- 

nant.” Can you tell me what the critic was driving at ?— 


A. V. 

As arule local critics know next to nothing of matters 
musical, but if this particular critic knew what he was 
talking about, he probably meant that you carried on 
the sound of the consonant at the end of a word tothe 
beginning of the next, or the consonant at the end of 
one syllable to the beginning of another. For instance, 
instead of “O rest in the Lord,” we have heard many 
an amateur sing, ‘ O res-tin the Lord;” or, instead of 
‘‘] know that my Re-deem-er liveth,” we have actually 
heard, ‘‘1 know that my Red-ee-mer liveth.” This is bad 
enough in any style of composition, but it is atrocious 
in oratorios with words selected from Holy Scripture. 
Then in any sustained note which has to be sung toa 
word or syllable ending with a consonant or the sound 
of a consonant, be most careful to sustain the vowel 
sound, delaying the final consonant to the very last 
moment and then delivering it with sharpness and 
attack. Thus, in sustaining a note on the word “ great,” 
sustain on the broad sound of “a,” and deliver the 
“t” at the end with something of an explosion, ¢.g., 
grea——t. So “blind” should be sung blin—d, the 
sustaining being done on the vowel ‘i.” 

35. ‘‘O GLapsomE Licut” (SULLIVAN). 

We are getting up this for a competition, and should 
be glad to know (1) How many S., C., T., B. you would 
suggest fora choir of fifty voices; (2) What are the 
most important points to be observed ; (3) The most 
difficult words for pronunciation or enunciation; and 
(4) Whether strict time must be kept from first to last. 
—B SHARP. 

(1) For choir of fifty voices we would suggest 





itwenty trebles, nine altos, nine tenors, and twelve 


basses, or eight altos, eight tenors, and fourteen basses. 
(2) Carefully observe the cres. and dm. in line two, 
and elsewhere, and see that these are gradual and not 
sudden. Take care that the B natural in the alto and 
tenor is in tune and not sung as B flat. The notes 
under the slurs to be sung very smoothly and those at 
the end of the phrases to be sustained their exact 
value. The discords at the commencement of bars I 
and 3, line 2, p. 49, should be attacked firmly, also 
those at the beginning of pp. 50 and 51. On the latter 
page breath should be taken after ‘‘ twilight,” not after 
“evening,” Note the difference in the rhythm of the 
last bar on p. 49, and the second on p. 50. (3) In 
singing “light” sustain on the vowel sound “i,” 
delivering the final consonants as directed in our 
answer to ‘A. V.” The “s” in “sacred,” ‘ blessed,” 
and elsewhere must not be hissed. (4) Page 49 may 
be sung with more animation, and a slight va//entando 
may be made in the final bars, but effect should be 
produced rather from expression and enunciation than 
from too frequent changes of tempo. 


36. PIECES FOR AMATEUR CONCERTS. 

Would you recommend mé a few tuneful instru- 
mental pieces—difficulty equal to Senior Local Exami- 
nation—for (a) Violin, ’cello, and piano ; (4) violin and 
piano ; and (c) piano duet ?—’CELLO. 

(a) Trio in G (Gurlitt); overture, “Les Marionettes ” 
(do.); Trios by Kreuz, etc., in Augener’s catalogue ; 
also the Trios of Reissiger and Pleyel’s Duos arranged 
as Trios, The easier Trios of Beethoven and those of 
Haydn would also suit your purpose. (4) Sonatas in 
A and A minor—Handel—(Augener); Sonatas in D 
and A (Op. 12)—Beethoven; White Rose—Papini 
(Stanley Lucas); Allegro in A, Ten Have (Laudy); 
Bagatelle in G—Mansfield (St. Cecilia Co.); Cavatina 
—Raff; etc., ete. (c) The pianoforte duets of Mozart, 
Clementi, Hummel, Schumann, or Mendelssohn ; Sym- 
phonies of Haydn, Mozart, or Beethoven arranged, 
more especially Haydn’s ‘‘ Surprise or Military Sym- 
phony,” Mozart’s “ Jupiter,” or Beethoven's ‘‘ First Sym- 
phony”; arrangements of overtures by Beethoven, 
Cherubini, Weber, Mozart, Mendelssohn, etc. See 
the catalogues of Peters, Augener, Litolff, etc. 
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Music at Dr. Stephenson's Orphan Homes, 


BONNER ROAD, VICTORIA PARK, LONDON, 


a feature in Divine Service is well 
exemplified in the Wesleyan Chapel, 
Victoria Park, which, in addition to 
being one of the Circuit Stations, is the 
chapel attached to the Homes con- 
ducted by Dr. T. Bowman Stephenson. The choir 
here is composed of about forty of the best singers 
that the Homes shelter, the membership being about 
equally divided between boys and girls—the latter pro- 
vided with cap and gown. The musical arrangements 
of the Home embrace the sending out of small parties 
of the children who provide entertainments in pro- 
vincial towns, the proceeds of which form a not in- 
considerable item in the income of the institutions, in 
addition to widening the interest of the listeners in 
the good work carried on at Bonner Road and its 
branches. There are three groups’ who thus go on 
tour at intervals, and the members form the permanent 
-choir on Sundays when at home. 

The Service is elaborately planned on a wide scale, 





and embraces opening sentences, collects, a recital of 
the Lord’s Prayer (not quite the same as the usual 
spiritless rendering), chants, and anthems. The “ Ser- 
vice Book” is prepared at the Home, and a separate 
form is in use for each Sunday inthe month. The 
Anthem section is very extensive, numbering close 
upon six hundred different pieces, selected from 
oratorios, cantatas, etc., in addition to the best known 
anthems by Sullivan, Barnby, Goss, Stainer, etc.— 
evidence of the thorough work accomplished in the 
training and preparation of the youngsters. The 
men’s voices are supplied by workers in the in- 
stitution, with a little outside assistance. The anthem 
sung on the occasioc of our visit was by Barnby, and 
contained a soprano solo, with quartett. The solo 
was taken by a little maid of twelve years of age, and 
was well sung, although signs of nervousness were not 
wanting. It was afterwards discovered that this was 
the first public work that the young lady had been 
entrusted with, and under those conditions it was 
quite an accomplishment. The choir will be all the 
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richer by reason of the lassie’s presence when she 
acquires a little more confidence, as there is no ques- 
tion as to quality. The chanting was well done, the 
attack was clear, and the reciting tones held very 
evenly, and as an example of intelligent appreciation 
of the subject by young minds it was distinctly encou- 
raging. The hymns were, of course, sung with great 
spirit, seeing that nearly the whole of the congrega- 
tion were children accustomed to the work 

A few minutes’ chat with the organist revealed the 
unwelcome intelligence that Mr. F. A. Mann, the choir 
trainer and organist, was on the sick-list and absent. 
His assistant, who presided at the organ as deputy, 
was found to be enthusiastic as to the good work 
accomplished at the Homes in the musical way. The 
children all receive a thorough grounding in tonic-solfa, 
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and Mr. Mann has extra classes for the more promising 


singers, and also for the touring parties, the results of 
which are manifest when the pleasure comes of listen- 
ing to the remarkable fine programmes which are then 
provided. 

The selection of music performed ‘‘on tour ” is varied 
and distinctly high-class, embracing as it does, “ The 
Messiah,” Mendelssohn’s Psalms, oratorio selections, 
advanced anthems, first-class songs, and ‘‘ humorous” 
music, that in its execution does not belie its name. 

It is pleasing to record that very enthusiastic testi- 


mony to the excellent singing of the young people has. 


been given by. Mr. A. R. Gaul, who wrote, after hearing 
the choir sing, “I feel quite at a loss to express my 
surprise and delight at listening to the choirs admirable 
singing.” 
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Music in Protestant Worship. 
BY SIR GEORGE SMITH. 


Read before the Cornwall Wesleyan Convention at Camborne. 


AyINCE allowing my name to appear in 
connection with the subject just, an- 
nounced, I have learnt that other and 
greater demands than | expected are 
made on the attention of the Conven- 
tion, and that, as a consequence, the 
time at my disposal must be severely economised. I 
must, therefore, hasten over any historic and general 
reference to the relation of music to Protestant wor- 
ship, and enter as promptly as possible on the con- 
sideration of the more practical points affecting us as 
Nonconformists and Wesleyan Methodists. I will, 
however, first remark that, as matter of history, it is 
a great mistake to suppose that music has a higher 
function or more natural sphere in the Roman 
Catholic or Greek Churches than in those of the 
Reformed and Protestant faith. If there be any justi 

fication for such an opinion, it must be based on the 
fact that modern Puritanism and Evangelicalism are 
more narrow and less wise than their noble ancestry. 
The fathers of the Reformation and of the Evangelical 
Revival knew the value .and hailed the assistance of 
music as God’s angel and minister. Luther and his 
coadjutors in one century, and the Wesleys in another, 
not only reasoned of righteousness and judgment to 
come, but sped their evangel on wings of sacred song. 
Contemporary historians, recording the Reformation 
triumphs in Germany or England, seemed impressed 
by nothing more than the mighty effects of the Ger- 
man chorales thundering forth the people’s confession 
of their newly-awakened faith, or the psalm-singing of 
their English brethren at Paule’s Cross, the yard of 
the present St. Paul's, and which men tell us was 
heard on the evening air throughout a large part of 
the London of that day. And, in what may be deemed 
the higher realm of the art, not even Mozart, Beethoven, 
or Weber placed more glorious strains at the service 
of the Roman communion than were consecrated to 
Protestant use in Bach's glorious mottets and Handel's 





Scriptural oratorios, and by the fathers of English 
church music, with their chants and anthems, setting to 
noble strains the Bible-words of the people’s mother 
tongue. But | must keep my word, and hasten to the 
modern and practical application of the subject. 

What then is, or should be, to-day the attitude of 
the Protestant Churches and particularly of our 
Wesleyan Church, towards the music of its services ? 
I saw, a few years ago, in one of our high-class maga- 
zines, a review of an article in .7he Rock newspaper, 
which illustrated, according to the reviewer, that whilst 
the Evangelical section in the Church of England had 
been generally tolerating its music and grudgingly 
admitting any increase in its culture, the High Church 
had. systematically utilised and welcomed it. The 
former, according to The Rock, were tardily improving 
their music, on the ground that they could not venture 
altogether to neglect it ; the latter were frankly adopting 
and incorporating into their services the best music 
they could get, avowedly dedicating it to the. blessing 
of men and to the glory of God. Now, in proportion 
as this is true, does it not help to explain much which 
we as friends of the Evangelical school deplore in the 
history of the past generation? And in proportion as 
this reluctant and grudging attitude towards music is 
shared byour Nonconformist churches to-day, as we fear 
it largely is, does it not constitute a danger and a wrong ?” 
A danger, that evangelical truth, which we hold to be 
essential to the world’s safety, should in its present 
struggle with specious error be shorn of the strength 
derived from music, art, and culture; a wrong that we 
should neglect to employ in the King’s service all His 
own gifts entrusted to us. 

Protestantism does not fear art in the form 
of rhetoric and elocution in its pulpits; you have 
lost your intolerance of art in the structure and 
decoration of your sanctuaries; you have always had 
the very highest poetic art in your inimitable hymns. 
Admit her daughter, Music, to full sisterhood of the 
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Sanctuary, ‘not grudgingly nor of necessity,’ as a 
mere concession or advertisement, but treat her as a 
full-grown handmaid of the Lord and a veritable means 
of grace. I do not need to be told that God can do 
without these aids to His cause. He could do without 
us altogether. A rude and very independent layman 
once said to the great Dr. South, ‘‘ Remember, sir, the 
Almighty could do without your learning.” Prompt 
was the reply, “ Yes, sir, and he could still better dis- 
pense with your ignorance!” So, in our employment 
of music and her sister arts in the sanctuary, God 
could dispense with them. But if we admit their help 
to us, as all but one small section of Protestants do, 
then let us consecrate our best, for it is monstrous to 
hold that maudlin poetry is holier than the good, or 
that false harmonies and feeble melodies are more 
sacred than the true and pure. Our plea is for the 
best, the consecration of the best, and in that one 
word is involved the employment of music and the 
other arts, not for their own sake, or for our mere 
zesthetic gratification, but always for the glory of God 
and the highest good of man. 
UNITED CONGREGATIONAL SINGING. 

How should music thus be employed in Protestant 
worship? First, in the united singing of the great 
congregation. Our idea of church worship being con- 
gregational, the primary duty of those privileged to 
direct the service of song is to promote and lead the 
voices of the greatest number in their vocal tribute to 
the throne of grace. it should be the recognised duty 
and privilege of every worshipper, as part of his Pro- 
testant birthright, to join, as a general rule, in the 
hymns of every service (I could explain my reservation 
if time permitted), and where that privilege is most 
generally, reverently, and intelligently exercised, there 
is the first condition of our Protestant worship-music 
best attained. I have said “reverently and intelli- 
geuatly ” because I must not be misunderstood to mean 
that the heartiest singing, in the true sense of the 
word, always means the greatest mass of strident 
sound. There are some hymns which it would be 
sacrilege to shout; there are many which should be 
sung quietly, as becomes their burden of solemn con- 
templation ; there are verses which, to be truly hearty, 
should be almost whispered before God. But whetlier 
the hymn be the shout of a triumphant host, or the 
solemn recital of the Church’s faith or experience, or 
a penitential prayer, it should, to be ideal, carry with 
it every voice, where there is a voice, and every heart 
without exception, 

It must be understood that I cannot, within the 
jimits of this paper, refer specifically to the separate 
functions of organist and choir in connection with con- 
gregational singing. I assume, as a matter of course, 
that in all our sanctuaries there will be either 
the best obtainable organ or the best obtain- 
able harmonium, according to their resources, 
and a four-part choir, varying in’ numbers with 
the dimensions of our buildings, but large enough 
effectively to lead their respective congregations, and 
representing the best talent and culture of our people. 
But I cannot leave this brief reference to congrega- 
tional hymn-singing without expressing the conviction 
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that comparatively few of our organists and choir- 
masters are fully conscious of the wonderful resources, 
musical as well as devotional, contained ia the 
rendering of our hymns. 

We are often told that organists and choirs must 
have other and more varied music to keep them em- 
ployed and interested, and I am about presently to 
express a wide sympathy with the higher development 
of our church music, But let it be understood that 
for organist and choir, as well as congregations, the 
proper rendering of the hymns should be the first duty. 
And, in proportion as the rendering of those hymns is 
studied, art and reverence joining hands in the 
endeavour worthily to produce in worship-song the 
measures of our great hymn-book, so will that study 
be found interesting as well as profitable in the highest 
degree. 

THE SELECTION AND PREPARATION OF TUNES. 


It is not, however, to be admitted with a blush that 
we have some talented organists and admirable choirs 
who have not yet faced several of the metres of our 
hymn-book, and who, if some occasional hymn is 
desired by the minister, give the silent congregation 
the impression of hearing a painful exercise in reading 
at sight? As a point of honour, every metre should 
be familiar to the choir, and then, as a sequel, I hope 
the ministers would gladly exercise their wider area 
of selection, and so enrich our services with many 
glorious compositions contained in the unused greater 
portion of our hymn-book. 

. To render every metre may be soon accomplished ; 
to apply the most fitting tune to every hymn, fitting 
alike to the genius of the hymn and to the capacity 
of choir and congregation, is a matter for life-long 
study, a study for some of us infinitely interesting in 
prosecution and in result. 

I reject, for reasons familiar to all who know any- 
thing of the subject, the too easy solution of settling 
this problem by merely taking every hymn as set in 
our Connexional book. For such a rule would involve 
the use of hundreds of tunes outside the repertoire of 
any ordinary congregation, to say nothing of the im- 
possibility of satisfying our varied congregations with 
all the selections of our excessively eclecti: book. No; 
very often the selection must be made by the organist 
or choirmaster himself; and as he is here to-day in his 
multitudinous capacity, I impress upon him, as almost 
his greatest duty, to bestow some time and loving care 
upon it, the preacher, of course, enabling him, by 
judicious prearrangement, to have the opportunity of 
so doing. I must resist the temptation to linger over 
this part of my subject which has been, in my own 
experience, perhaps the most fruitful of all; but [ must 
hasten on with the repeated assurance that here, as 
well as in more ambitious effort, there is room for the 
use of culture and taste in high degree, as anyone will 
admit who has ever heard the light and shade render- 
ing of successive hymn verses at Dr. Allon’s chapel, or 
shared the inspiration resulting from an occasional 
verse sung by the choir alone, followed by the next in 
the thousandfold voice of the City Temple congrega- 
tion, 

I must not speak in further detail on this fruitful 
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theme—the selection and preparation of tunes; but I 
will add this remark only, that with reference to 
our hymn-singing as well as other departments, to 
which I may presently refer, 1 am not recommending, 
and could never think of recommending any rules of 
uniformity for all our chapels, Taste, and culture, and 
capacity vary, and will continue to vary, and we should 
provide for and even rejoice in, our diversity ; whilst 
striving to provide the dest suitably for each, every 
organist and choir keeping ahead, but not too far 
ahead, of the average culture of their respective con- 
gregations. 
CHANTS AND ANTHEMS. 

I have referred to the cultivation of congregational 
hymn-singing as the first feature of the music of 
Protestant -worship. But I presume there are few 
Puritans left who would to-day hold that it is the only 
one. Not even the possession of our inimitable 
hymn-book should deprive us of the privilege ot 
singing the actual words of Holy Scripture by 
our choirs and in our congregations through the 
medium of suitable chants and service settings. 
| am aware that congregational chanting is not 
easy of attainment, but it is attainable, and the 
effect of a great multitude praising God in the words 
of David and Asaph, commencing their Sabbath morn- 
ing service with the invocation to “Come, let us sing 
unto the Lord,” and the evening with the very song in 
which Mary “Magnified the Lord,” or Zacharias 
“ Blessed the God of Israel,” is worth the labour and 
patience by which it is achieved. 

I believe that, in our Western Nonconformist 
churches we more frequently set these ancient hymns 
to what we term “services,” and less frequently to 
chants. I must not pause to discuss the cause for 
this preference, nor express the surprise I feel at it, 
but must in one word, remind you that properly 
selected and pointed chants should represent the more 
congregational method of singing non-metrical words ; 
and the more frequent adoption of chanting psalms 
and canticles would be one of the practical suggestions 
I should make to this Convention if I had time to show 
the reasons which are manifest to my own mind. 

Our reference to the privilege of singing the exact 
words of Scripture naturally suggests the next section 
of our subject—the place of the anthem in Protestant 
evangelical worship. My friends who are aware of 
my past connection with the service of praise will be 
prepared for my advocating its use, not only on the 
admissible ground of the attractiveness and variety 
thus introduced into our services, but on the much 
higher ground of direct spiritual blessing. Referring 
once more to the services of Dr. Allon, Dr. Parker, our 
own Dr. Stephenson and others who have blessed 
Protestantism by demonstrating that the soundest 
Evangelical doctrine and the highest musical culture 
may be and are constantly wedded with blessed effect, 
1 would remind you that in their and other sanctuaries, 
anthems of simple construction are issued in congrega- 

tional form to the general body of worshippers and 
are sung every Sunday—at the City Temple, at least ’ 
~—with grand effect by not less than a thousand voices. 

Anthems, then, may be in a measure, and with ever- 
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growing education and culture probably will increas- 
ingly be, adaptable to congregational use. But the 
resources of the select voices which we call a choir 
will always be greater, and the range of sacred com- 
position will always be higher than can be attained by 
the multitude. I certainly advocate that the higher 
powers of the few should be amongst the talents 
dedicated to God and used by the Church in its public 
services. And I am ready to appeal to Scripture, to 
experience, or to sanctified common-sense in this 
contention. 


ANTHEMS JUSTIFIED BY SCRIPTURE AND EXPERIENCE. 


First to Scripture. Do you think that the Primitive 
Church had but one form of song in its service? 
Admitted that the New Testament—probably with 
design—gives us little detail for modern guidance, yet 
we have here and there significant indications which 
have probably not received the attention they deserve. 
St. Paul enjoins the Ephesian Christians to ‘admonish 
one another in psalms and hymns and spiritual songs,” 
apparently a triple division of the vocal music of the 
sanctuary, corresponding (as excellent commentators 
think) to the hymns, psalms, and anthems of our later 
times. It would not be good exegesis to suggest that 
this phrase represented a mere redundancy of expres- 
sion ; and when we find the exact words reproduced in 
his letter to the Colossians, we are the more convinced 
that “ singing to one another” means something other 
than the combined praise of the whole congregation, 
and that at least some diversity and variety of early 
Church music is advocated. 

And if the objection be once more heard that for a 
choir to sing to a congregation cannot be an act of 
worship, I appeal to the experience of thousands that 
it often is felt to be avery gracious act of worship, 
rich in edifying the hearers, as illustrated from the 
eventful day of Wesley’s conversion, when he went, 
as he tells us, into St. Paul’s Cathedral, and heard the 
anthem, ‘Out of the deep have I called unto Thee, O 
Lord,” as a preparation for the ‘strange heart-warm- 
ing ” of the Moravian meeting-house in the evening— 
typical of the two stems of our spiritual ancestry— 
down to the times when we ourselves have seen or 
felt Ira D, Sankey or Phillip Phillips sway the hearts of 
thousands by their songs of salvation. 

I instantly admit that my very illustration has its 
own significance with respect to the qualificatioas— 
other than artistic—proper for those who play our 
organs, and sing for Christ in our choirs. That is true, 
and I press its significance this day on my brethren 
associated with us in the sacred order of ‘the singers 
and players of the house of the Lord.” To which | 
will add this, that in proportion as the Church 
recognises the use of these talents, and accepts their 
dedication, her own sons and daughters will, and do, 
offer their God-given treasures of voice and finger, 
taste and culture, to her service. 

Mr. President, you may not at once follow my 
meaning if I say that a greater step for the realisation 
of a spiritual ideal in our orchestras has taken place- 
this day than ever in Cornwall before. A personal 
reference may be permitted as helping to explain my’ 
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meaning. About twenty years ago, when I had already 
been twenty years organist in this blessed old sanctuary 
—and, by the bye, nearly the same period secretary of 
the adjoining Sunday School—a dear old saint met 
me in that schoolroom, and with tears in eyes and 
voice, asked me whether it was not ‘time for me to 
begin to do something for God.” To-day, for the first 
time in my experience, organists and choirmasters are 
invited here on your initiative as chief pastor of 
Methodism, with stewards and trustees, as brother 
servants of Christ and the Church. Sir, the hope and 
faith of such a step as this tends in large measure 
towards its wider fulfilment. 

I referred just now to the admissibility of music as 
an attraction to our services, as admissible, I think, as 
ornament in architecture or in speech. But let me 
hasten to say that nothing of that nature is my ideal. 
Let the anthem be a means of ‘‘keeping the choir 
together ” and of interesting additional worshippers by 
all means, but that is not my standpoint for its 
advocacy to-day. For myself 1 would hallow it 
or exclude it. To me it is either a means of grace 
or a “sounding brass or tinkling cymbal.” The 
selection of an anthem for any given choir and 
its employment in any particular service should be 
made with a primary view to direct spiritual edifica- 
tion. The subject first, and then its musical beauty 
and suitability, should guide its adoption. With this 
end in view, whilst it should sometimes be difficult 
enough to call out and develop the best powers of our 
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choristers, yet it should be so well adapted to those 
powers as not—in the rendering—to require extreme 
effort, nor suggest display, but always to be capable of 
reverent expression and religious purpose. Whenever 
practicable, let the anthem be topical—that is to say, 
let its subject have distinct reference to the significance 
of any anniversary or special service in which it is em- 
ployed. Illustrations of felicity of selection would crowd 
upon the memory of the exigencies of our time permitted. 
I think these old walls could tell of some. I believe 
some effort in the direction of appropriateness is 
usually made on special occasions, though one dos 
sometimes hear of outrageous incongruities, the very 
report of which is a reproach to us. 

But could not a similar effort towards the suitability 
of the anthem and other music be more frequently 
made in connection with the ordinary services at least 
of our larger chapels ?—an effort, in fact, to secure a 
greater unity for the whole service, sermon, hymns, 
lessons, anthem where used, yes, and the organist’s 
voluntaries? I know that this needs the co-operation 
of preacher, organist, and choirmaster, and I can 
anticipate the twenty difficulties which my critic is 
mentally tabulating, arising out of the greater and less 
itinerances of our ministers and local preachers and 
other causes. But, granted the needful sympathy 
between preacher and organist, difficulties may be 
sometimes overcome, and the effectiveness of all the 
service in the highest sense of the word, vastly; 
enhanced. 


(To be concluded.) 


Echoes from 


the Churches. 


A copy of ** Musicians and thetr Compositions,” by J. R. Griffiths, will be sent every month to the writer of thé 


best paragraph under this heading. 


Paragraphs should be sent direct to the Editor by the 17th of the month. 


The 


winning paragraph in this issue ts furnished by Mr. F.. Battle. 


PROVINCIAL. 

Bo_ton.—On Wednesday evening, July 13th, the 
Free Church Choir (Albert Place) gave their first open- 
air concert. These concerts are being arranged by the 
Bolton ‘“ Court and Alley” Concerts Committee, and are 
being given in the poorest parts of the town with the 
object of trying to bring a little light into the lives of 
the poorest of people. His Worship the Mayor, 
Alderman Nicholson, J.P., presided over an audience 
of over 800 typical court and alley dwellers at the top 
of Central Street. In his opening remarks he 
eulogised the efforts of these good people in trying to 
bring brightness and joy into the darlest parts of the 
town. He advised the people to encourage and 
appreciate them in their work, and trusted they would 
receive much good thereby. Miss S. Vickers sang 
‘‘The Toilers,’ Miss L. Jones singing “Light and 
Darkness,” a copy of the words being given to every 
listener. Mr. H. J. Taylor sang, “ Alice, where art 
thou ?” whilst Mr. R. J. Taylor gave ‘‘Queen of the 
earth,” the people joining in the chorus with much 
heartiness. The choir rendered a few part songs, 
amongst them being “ Anchored,” ‘‘ Let the hills re- 
sound,” and “Village Blacksmith.” Recitations were 
given by Miss A. Gordon and Mr. A. Taylor, whilst 
Mr. J. Ward pleased the people with his humorous 
songs, encores being demanded. Mr. Fred Battle 
accompanied on a piano lent by Mr. Vickers, music 


seller, At the conclusion of the concert the people 
showed their appreciation by giving three hearty cheers 
for the Mayor and choir. 

STAINLAND, NEAR HALIFAX.—The anniversary ser- 
vices in connection with Providence Congregational 
Sunday School were held on Sunday, July 30th, when 
sermons were preached, afternoon and evening, by 
Rev, L. Nutten, of Tunstall (an old scholar). Specia' 
hymns and anthems were rendered by the scholars 
and choir, under the conductorship of Mr. Hinchliffe 
Shaw, accompanied on the organ by Mr. Mellor. The 
afternoon service commenced with a beautiful render- 
ing by the choir (as Introit) of ‘“ Rock of Ages” (C. B. 
Grundy), solo, Miss Crowther. The anthems were: 
“There is a green hill far away” (Stather), solo, Miss 
Mellor; and “Clap your hands” (Stainer), quartett, 
Miss Mellor, Mr. W. Akroyd, Mr. H, Crampton, Mr. 
A. R. Shaw. The Introit for the Evening Service was 
“Abide with me” (Barnby); and the anthems, “ O 
praise the Lord of Heaven ” (Goss), and ‘1 was glad 
when they said unto me” (Roebuck). The collections 
for the day amounted to over £77. 

THORNBURY. — Services were held on Thursday, 
August 3rd, 1899, in connection with the opening of the 
new organ (built by Mr. G. Johnson, of Bristol), in the 
Congregational Church, There was a Dedicatory Service 
at 3.30, when an appropriate sermon was preached 
by Rev. A. Trevosso Hocking of Whitfield Memorial 
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Chapel, Bristol). This was followed by tea in the 
schoolroom, when about one hundred friends sat down. 
In the evening there was an organ recital by Arthur N. 
Price, Esq., L.R.A.M. (the Organist of Highbury 
Chapel, Bristol), the chair being taken by E, Stafford 
Howard, Esq. The programme included solos by Mrs. 
{. H. Williams, Mrs. Bladwell, Mr. W. Irving, besides 
anthems, Every item was well rendered—Mr. Price’s 
organ solos being played in a masterly manner and 
ringing out fully the sweetness, delicacy, and power 
of the organ. The financial statement showed that 
towards a totalexpense of £230 some £215 had been 
raised, in addition to an expenditure of £25 in clean- 
ing and painting the chapel. 


on —j — 


Nonconformist Ghurch 
Organs. 


BLACKBURN ROAD WESLEYAN CHURCH, 


HASLINGDEN. 
Built by Messrs, Wadsworth Bros., of Manchester and 
Aberdeen. 
Great Organ, CCtoA. 
1. Double Diapason... “a? ig .. 16feet 
2. Open Diapason i 4 % s eGo a7 
3. Harmonic Flute sls dis * peta Oany 
4. Dulciana (grooved mene) - - ne Bw 
5. Principal oa - “ eee oe 
6. Harmonic Flute ee pe er Ne ae ae 
7. Twelfth 23, 
8 Fifteenth de 
8 


g. Trumpet wis ‘le oe 
Swell Organ. CC to A. 


10, Lieblich Bourdon .. ey x tes kK 
11, Open Diapason ia oe yaiareeies 
12. Echo Gamba (grooved bas ss) - a 
13. Lieblich Gedact oh A y. Oy 
14. Voix Celestes.. Fah ‘6 af a. Ee 
15. Gemshorn a _ * .5 so PY, 
16. Mixture old bts ee : . eee, 
17. Cornopean.. i ‘3 sie .. 8 feet 
18. Oboe .. -" . - ie re 
Pedal Organ. CCC to F. 
19. Open Diapason ay bas 65 Gii4, 
20. Bourdon ‘a ef A te 


Tubular pneumatic action to Pedal Organ. 
Couplers and Accessories. 
21. Swell to Great. 
22. Great to Pedals. 
23. Swell to Pedals, 
Three Combination Pedals to Great Organ. 
Three Combination Pedals to Swell Organ. 
Case of pitch pine and oak, designed by Messrs. 
Waddington and Sons, Manchester, with decorated 
pipes in front. 


New Music. 


NOVELLO AND CO,, BERNERS STREET, W, 


Concert Overture in C Minor for the Organ. 
Alfred Hollins, 2s. nett.—This is a clever work by an 


‘equally clever performer. It is ‘‘showy,” but good, 


and very useful for recital purposes. 


Original Compositions for the Organ.—No. 278 
contains a gracetul Meditation for organ and violin by 
Herbert Bunning, well adapted for use in church as a! 

voluntary. 






The Village Organist.—Book 17 contains wedding 
music by Guilmant, Mendelssohn, Wagner, and 
Hofmann. Book 18 contains funeral marches by 
Beethoven, Chopin, Handel, Mendelssohn, and 
Mackenzie. The well-known pieces are simplified for 
the help of young performers. 

Six Easy Pieces for Violin and Piano. By 
Siegfried Jacoby, Is. 6d. each nett.—Charming little 
pieces, suitable for teaching purposes. 


Serenade Mauresque for Pianoforte. Edward Elgar, 
2s. nett.—Well worth careful study. 

Romance for Pianoforte. Hamilton Clarke.—Mode- 
rately easy, but very pleasing. 


J. WOOD AND SONS, HUDDERSFIELD, 

The Land of Promise.—Song by Arthur G, Colborn. 
4s.—A very pleasing setting of nice words by Edward 
Oxenford, It is simple, but by no means common- 
place. 

ft =—__ 


Co Correspondents. 


YounG ORGANIST.—The F sharp should certainly be 
played by the toe of your right foot. 

J. M.—(1) Gaul’s “ Holy City.” (2) Spohr’s ‘“ God, 
Thou art Great.” 

T. E. F.—Consult a good teacher of singing in your 
neighbourhood, It is quite impossible for us to advise 
you safely without hearing you. From what you say, 
however, we are inclined to think it might puy to 
have your voice properly trained. 

The following are thanked for their communications : 
T. B. (Hull), C. F. R. (Bristol), W. W. (Newport), 
J. R. (Ipswich), D. L. (Dover), W. B. T. (Spalding), 
T. R. (Nottingham). 


—<f-—___ 


Necidentals. 


Davis-COFFIN-DE-RISKY : ‘‘ When I first sang in 
public the audience was spellbound—and then burst 
into tears.” 

The Lady (kindly): “Oh, but you should forget all 
that—you’ve improved since then, you know.” 





A WELL-KNOWN and popular singing teacher recently 
received the following letter: ‘‘ Will you be good 
enough to let me know your charge for voice produc- 
tion? I have no singing voice, but I would be willing 
to pay you well if you can produce one for me, because 
singers earn a good deal more than I can make in the 
tripe trade here.” 





A story is told of a widow, recently bereaved,who went 
to Westminster Abbey in search of a suitable epitaph 
for her departed husband's tombstone. She strayed 
into the north aisle of the Abbey, and she was par- 
ticularly well pleased with the inscription upon the 
tablet placed in memory of Purcell, who is buried 
under the organ : 

‘‘Here lyes Henry Purcell, Esq., who left this life 
and is gone to that blessed place where only his 
harmony can be excelled,” etc. 

A few days afterwards the widow had the following 
sentiment placed upon her husband’s tombstone : 

ERECTED BY HIS SPOUSE 
TO THE Memory oF 
A—— B—— 
MANUFACTURER OF FIREWORKS. 
e bas gone to the only place 
here his own works are excelled. 
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“FESTIVAL” ANTHEMS. # DARLINGTONS & 


No. 1.—“ HE I8 RISEN ” (Easter). Txomas Facer. 


” 21M THE BEGINNING WAS THE WORD HANDBOOKS. 
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Chapel, Bristol). This was followed by tea in the 
schoolroom, when about one hundred friends sat down. 
In the evening there was an organ recital by Arthur N. 
Price, Esq., L.R.A.M. (the Organist of Highbury 
Chapel, Bristol), the chair being taken by E, Stafford 
Howard, Esq. The programme included solos by Mrs. 
{. H. Williams, Mrs. Bladwell, Mr. W. Irving, besides 
anthems. Every item was well rendered—Mr. Price’s 
organ solos being played in a masterly manner and 
bringing out fully the sweetness, delicacy, and power 
of the organ. The financial statement showed that 
\owards a totalexpense of £230 some £215 had been 
raised, in addition to an expenditure of £25 in clean- 
ing and painting the chapel. 
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Nonconformist Ghurch 
Organs. 


BLACKBURN ROAD WESLEYAN CHURCH, 
HASLINGDEN. 


Built by Messrs, Wadsworth Bros., of Manchester and 
Aberdeen. 


Great Organ. CC to A. 


1. Double Diapason... ‘. Ps .. 16 feet 
2. Open Diapason ey age f sar Oa 
3}. Harmonic Flute a 
4. Dulciana (grooved bass) is bi ey 
5. Principal ' sj ~ ae nay 
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7. Twelfth 23. 
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Swell Organ. CC to A. 
10, Lieblich Bourdon _.. e sa Oe 4 
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13. Lieblich Gedact im Aa Ree lt 
14. Voix Celestes.. - es ne ig 
15. Gemshorn ia <4 a n° ae 
16, Mixture és ie i ae ‘> Sones, 
17, Cornopean.. ova a is so Baeet 
i8. Oboe .. ‘ si ius x Best 
F redal Organ. CGC 4o0-F, 
19. Open Diapason ee os iE: a; 
20. Bourdon x » 20 


Tubular pneum: atic action to ] Pedal Organ 
Couplers and Accessor tes. 


1. Swell to Great. 
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23. 


te bh to 


Swell to Pedals. 

Three Combination Pedals to Great Organ. 

Chree Combination Pedals to Swell Organ. 

Case of pitch pine and oak, designed by Messrs. 
Waddington and Sons, Manchester, with decorated 
pipes in front. 
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New Music. 


NOVELLO AND CO,, BERNERS STREET, W. 
Concert Overture in’ C Minor for the Organ. 
Alfred Hollins, 2s. nett.—This is a clever work by an 
equally clever performer. It is ‘‘showy,” but good, 
and very useful for recital purposes. 
Original Compositions for the Organ.—No. 278 
contains a gracetul Meditation for organ and violin by 


Herbert Bunning, well adapted for use in church as a /— 


voluntary. 
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The Village Organist.—Book 17 contains wedding 
music by Guilmant, Mendelssohn, Wagner, and 
Hofmann. Book 18 contains funeral marches by 
Beethoven, Chopin, Handel, Mendelssohn, and 
Mackenzie. The well-known pieces are simplified for 
the help of young performers. 

Stix Easy Pieces for Violin and Piano. By 
Siegfried Jacoby, 1s. 6d. each nett,—Charming little 
pieces, suitable for teaching purposes. 

Serenade Mauresque for Pianoforte. Edward Elgar, 
2s. nett.—Well worth careful study. 

Romance for Pianoforte. Hamilton Clarke.— Mode- 
rately easy, but very pleasing. 


J. WOOD AND SONS, HUDDERSFIELD, 

The Land of Promise.—Song by Arthur G, Colborn. 
4s.—.A very pleasing setting of nice words by Edward 
Oxenford, It is simple, but by no means common- 
place. 
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Co Correspondents. 


YOUNG ORGANIST.—The F sharp should certainly be 
played by the toe of your right foot. 

J. M.—(1) Gaul’s “ Holy City.” (2) Spohr’s “ God, 
Thou art Great.” 

k. F.—Consult a good teacher of singing in your 
neighbourhood. It is quite impossible for us to advise 
you safely without hearing you. From what you say, 
however, we are inclined to think it might puy to 
have your voice properly trained. 

The following are thanked for their communications : 
T. B. (Hull), C. F. R. (Bristol), W. W. (Newport), 
J. R. (Ipswich), D. L. (Dover), W. B. T. (Spalding), 
I. R, (Nottingham). 
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Necidentals. 


Davis-COFFIN-DE-RIsky : ‘When I first sang in 
public the audience was spellbound—and then burst 
into tears.” 

The Lady (kindly): ‘Oh, but you should forget all 


’ 


that—you've improved since then, you know.” 

A WELL-KNOWN and popular singing teacher recently 
received the following letter: ‘‘ Will you be good 
enough to let me know your charge for voice produc- 
tion? I have no singing voice, but I would be willing 
to pay you well if you can produce one for me, because 
singers earn a good deal more than I can make in the 
tripe trade here.” 





A story is told of a widow, recently bereaved,who went 
to Westminster Abbey in search of a suitable epitaph 
for her departed husband's tombstone. She strayed 
into the north aisle of the Abbey, and she was _par- 
ticularly well pleased with the inscription upon the 
tablet placed in memory of Purcell, who is buried 
under the organ : 

‘Here lyes Henry Purcell, Esq., who left this life 
and is gone to that blessed place where only his 
harmony can be excelled,” etc. 

A few days afterwards the widow had the following 
sentiment placed upon her husband’s tombstone : 

ERECTED BY HIS SPOUSE 
TO THE Memory OF 
A—— B—— 
MANUFACTURER OF FIREWORKS. 
e bas gone to the only place 
{here his own works are excelled. 
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“FESTIVAL” ANTHEMS. 


No. 1.—* HE I§ RISEN ” (Easter). THomas Facer. 
2d.; Tonic Sol-fa, 1d. 
» 2—IN THE BEGINNING WAS THE WORD 
(Christmas or Festival), CHarces Darn- 
Ton. 2d.; Tonic Sol-fa, 13d 


Gro. Suinx, Mus, Bac, says: —“I consider this 
is one of Mr. Darnton’ 's best 

*, 3—COME, SING WITH. HOLY GLADNESS 
(Sunday School Anniversary). FE. H. 

Smitu, F.R.C.O. 2d.; Tonic Sol-fa, 1d. 
‘* Will become very po ular.’ *— Newsagent, 
» 4—BLESSED ARE THE MERCIFUL. G. 
RayieicnH Vicars, 2d,; Tonic Sol-fa, 1d. 


‘* Interesting setting, . .. simple and expressive.” 
. —Dundee Courier. 

*,, 5.—I WILL SING OF THE MERCIES OF THE 
LORD FOR EVER (Festival). Cas. 
Darnton. 3d.; Tonic Sol-fa, 2d. 

** One of the best anthems we have seen for a long 
ieee and will well repay ‘any attention bestowed 
n it.”— Methodist New Connexion Magazine. 


ey. “OH, LOVE THE LORD (For Quartet and 
Chorus). Arrtuur J. pedi seri 2d.; 
Tonic Sol-fa, 13d. 

» 7.—JESUS, THOU SOUL OF ALL OUR 
JOYS (For Choir Festiyals and other 
occasions), ARTHUR BERRIDGE. 24d,; 
Tonic Sol-fa, 13d. 

*, 8—0O, CLAP YOUR HANDS (Festival). m,! 
Ricsy, Mus.Bac. 3d. Tonic Sol-fa, 14d. 

*, 9.—THOU CROWNEST THE YEAR WITH THY 
GOODNESS (Prize Harvest). ArtHuR 
Berriver. 2d.; Tonic Sol-fa, 14d. 

* Band Parts may be had. 
London : 
“Mustcar JournazL ” Orrice, 29, Paternoster Row, E.C. 











DARLINGTON’'S 
HANDBOOKS. 


“Sir Henry Ponsonby is com- 


manded by the Queen to thank 
Mr. Darlington for a copy of his 
Handbook.” 


“ A brilliant book."—The Times. “ Particularly good.”—Academ =e 
“The best handbook to London ever issued."—Liverpoot Daily P 


2nd ed., enlarged, 5/-, 60 [llustrations, 24 Maps and Plans: 


LONDON ano ENVIRONS 


By E. C. Cook and B, T. Coox, M.A, 














“ Nothing better could be wished for. ”"— British Weekly. 
“¥ar superior to ordinary guides.”—London Daily Chronicle. 
1j- each. Illd. Maps by ay BARTHOLOMBW, F.R.GS. 


THE ISLE OF WIGHT. ba — ISLANDS. 


THE VALE OF LLANGOLLEN. ONMOUTH, TINTERN. 
| | BRECON AND ITS BEACONS. avenn VALLEY, 
BOURNEMOUTH and the NEW FOREST. |) The WYE VALLEY. 


_ | BRIGHTON, EASTBOURNE, HASTINGS, and ST. LEONAR 
ABERYSTWITH, TOWYN, ABERDOVEY, and MACHYNLLETH: 
MALVERN, HEREFORD. ’WORCESTER, and GLOUCESTER. 
LLANDRINDOD, WELLS, and the SPAS OF MID WALES. 
BRISTOL, BATH, WELLS, and WESTON-SUPER-MARE. 
BARMOUTH, DOLCELLY, HARLECH, CRICCIETH, PWLLHEL’ 
LLANDUDNG, RHYL, BANGOR, BETTWS-Y-OOED, SNOWDON. 


| 
| 1/- THE HOTELS OF THE WORLD. 


A Handbook to the neutng Hotels throughout the World. 








Liangolien : Darlington & Co. ‘canine sn ang & Co., Ld 


Railway Bookstalis and all wre zerinedn 





— 


fi 
PHOTOGRAPHS, fi." aegis ar ences 


' 
| 
Italy, Greece, Asia Minor, Palestine, and it, 1 
| List post free, DARLINGTON & CO. LEANGOLLEN. 


| “cc ae ee 
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THE ORGANIST’S MAGAZINE oF VOLUNTARIES 


SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Editea by E. MINSHALL. 


Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free. 





Volumes I., II., and IIlI., price 13/6 each. 
List of Contents sent on application. 





VOLUME Iw. 


November, atl contains— 
fiagio 8 () pa Jay ue. James L 
Oliver D. Riches. 
January; 1898, contains— 
Intermezzo. Bruce Steane. 
Postlude in C Minor. C. Darnton. 
March, 1898, yes 
Carmen in Memoriam. Geoffrey C. E. Ryl 
Coro ajlegro alla Marcia. Ernest H. Smith, F.R.C.O, 
May, 1898, contains— 
Allegro te. John P, Attwater. 
Abendlied. Brillente. 3 Hughes. 
A Fragment. Arthur Berridge. 
July, 1898, contains— 
Trosessivnal March. Ernest H. Smith, F.R.C.O. 
Andante in F. 4 Darnton. 
Melodic James Lyon. 
8e mber, 1898, contains— 
verie, J. P. yee Pesan , 
hanson te. A. J. C. Gidley. 





November, 1898, co ntaine — 
Tancasia fs 08 the Tune “ Stuttgardt.” Ernest H. Smith, F.R.C.O. 
te. ames n. 


Pd pei erridge. 
be contains— 
a pintasy, Attwater. 
Pohetn i Vanafie Id. 
br stholag 1899, contains— 
March in E-flat, Cuthbert Harris, Mus. Bac. 
Andante, James a 


ree 899, contain 
Abeer e oon yp pirito. | paent 2. Smith, F.R. nC, O. 
ames 
Song satel Words. “Cuthbert Harris, Mus. Bac,, F.R.C.O, 
Melody. Cuthbert Harrie, Mus’ Dace FCO. 
. Cuthbert Harris, Mus 
March’ Altre Dudley, A.RC.O, 
Andante Tran quillo. Arthur Berridge. 
September, 1899, contains— 


8 Song. james Lyon. 
fee Bev Voluntary. C, Darnton. 


SINGLE COPIES ONE SHILLING AND SIXPENOH NET 





PUBLISHING OFFICE, 29, PATERNOSTER ROW, LONDON, E.C. 
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FRED MONK, Organ Builder. — éstadsishea 1862. 
~ Works and Show Rooms: 550a, HOLLOWAY ROAD, LONDON, N. 


High-class Organs built and constructed on the most improved principles, and of first-class materials and workmanship, which are the 
most durable and always keep in good order. The most valuable selection of high-class stops, perfect in scales, which produce the 
richest tones. A. MONK’S Patent Tubular Pneumatic Actions, Organs Rebuilt, Additions and Repairs. Tuners sent to all parts of the 
United Kingdom. Organs for Sale or Hire or payable in five years, 
EIGHT NEW ORGANS. 30 stops, 21 stops, 20 stops, 19 stops, 17 stops, 16 stops, 12 stops, 11 stops. 
FOUR. SECOND-HAND ORGANS. 40 stops, 30 stops, 14 stops, 12 stops. 





The Organist and Choirmaster, COMPOSERS 


are invited to send to 
THE PUBLISHER, 
SSeS ee | 29, Paternoster Row, 


sides dete erie ania tl | For ESTIMATES for Printing and 
Publishing their Works. 





Dr. E. J. Hopkins, Dr. Charles W. Pearce, 


vince.» teeweme er, oon, w. | TRECHRISTIAN’S ARMOUR 


CaP FR a JOSEPH G. ROECKEL. 





Subscribers will receive the paper direct from the | suitable for Choirs, Sacred Coneerts, Services of Sang, etc. 
Office on the 15th of every month, post free, United Score, 4/- net, Chorus Part in O.N. or Sol-fa, 1/- net. 
Kingdom and Abroad, 4s. per annum. HUTCHINGS & ROMER, 39, Gr. Mar.poro’ STREET. 








CREAT VARIETY. Low 


HIRE PURCHASE SYsvEM. ORY Py - ia 
CATALOGUES FREE. && = 
Y ? & 
C ) JOHN C.MURDOCHA CEL” 


aS 
THE CONGREGATIONAL PSALMIST. 


Edited by the late HENRY ALLON, D.D. 
TUNES AND CHORALES (649). Including original book and all additional tunes. O.N. and Tonic Sol-fa, 


Prices, 48. cloth and ss, roan, 


CHANTS, SANCTUSES, ETC. (107). (Original book.) By the best Composers, ancient and modern. 


Music arranged for Congregational use. O.N. or Tonic Sol-fa. Prices from 6d. 


CHURCH ANTHEMS (115). - (Original book.) By the best Composers. Music/arranged for Congregational use. 
O.N. or Tonic Sol-fa. Prices from 1s. 4d. Words only, 4d. and 6d. 


COMPLETE CHURCH ANTHEMS (r 54). Containing above book and additional Anthems. O.N. only, 
crown 8vo, prices 48. and 5s, Words only, cheap edition, 6d. and 8d. 


CHANTS AND ANTHEMS. Cheap Edition. Bound in 1 vol. (viz., the 107 Chants andthe 115 Anthems), 
O.N. or Tonic Sol-fa. Prices from 2s. Words only, large type, 18. 6d. and 2s, 6d. 


THE CONGREGATIONAL PSALMIST HYMNAL. Edited by the late HENRY ALLON, D.D. 
Tunes revised by Professor W. H. Monx, Mus.Doc. gat Hymns and Tunes, O.N., from 38. 921 Hymns, Words only, from 8d. 


REVISED CHANTS, ETC, (180). Uniform with “Psalmist Hymnal.” Comp. Score, O.N., from a/- 
Words only, 6d 


THE POPULAR SUNDAY SCHOOL HYMN BOOK. 


CHILDREN’S WORSHIP. 


A Book of Sacred Song for Home and Schoo! use. 
Edited by the late HENRY ALLON, D.D., 
0) 


Containing 652 hymns, simple enough for the Infant School, and mature enough for the most ad i 
sufficient in number and variety for all uses of School and Home Worship. . Rennes, ee Tees od 
ea 


91 & SS FARRINGDON R® ..NDON.E.C 
AND BRANCHES 
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WORDS ONLY. 8. d. : 8. d. 

Single Column Edition. 32mo, limp cloth 0 8 = apie yess — Paper, sewed 63 

% aa » cloth boards .., 2k CE a Cloth pee ES - 
a * o a » extra fine paper 1 0 MUSIC ONLY. 

J a vo leatherette, red edges 14 Compressed Score. O.N. 8vo, cloth one 2 6 
: ’ ” ’ roan g1 

" " ” w  Foan, gilt edges 1 8 | Ténlo Sol-fa. ‘8vo, cloth boards : + ; ; : 

i - * Large Type. 16mo,cl. boards 2 0 ie ” » oan gilt tee $e pi a 

A LIBERAL ALLOWANCE TO SUNDAY SCHOOLS & OLASSBS. Full and Descript.ve Catalogue Free, 


Lonvon: HAZELL, WATSON, & VINEY, Lp., 1, Creep Lang, E.C. 
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